
ÒeYeg le©Ce
Je<e& 54 DebkeÀ 8 cegbyeF& 16 SefÒeue, 2021 Heeves 6 eEkeÀcele ©. 1

leÊJee®ee yeboe peerJe ~ cetleea}e keÀesCe efJe®eejer?( mLeeHevee : leejerKe 25 Dee@iemì 1923 )

www.prabhutarun.org

mebHeeefokeÀe: megneefmeveer keÀerefle&keÀj keÀe³e&keÀejer mebHeeokeÀ ceb[U : efcevee#eer pe³ekeÀj, ce³egje vee³ekeÀ, mebpevee keÀesþejs, Jewpe³ebleer keÀerefle&keÀj

"Zindagi ek Rangmanch hai,
aur hum sab is rangmach par
kathputliyan hai……" This is the
famous dialogue from the movie
Anand but describes life
perfectly. On this stage, we call
life; people take their entry, they
perform and exit. Some entries
teach us, some please us, some
disturb us and some simply
enrich us. Meeting
Padmabhushan Smt. Kumudini
Lakhia (Jayakar) a magnificent
dancer, visionary and founder of
Kadamb School of dance, was
one such enriching experience
that I will cherish as a memorable
day of my life. Being a trained
classical dancer myself in Bharat
Natyam under the able guidance
of my dance teacher Mrs.
Jayshree Vasudevan, I have a
special place for this performing
art and even more special is a
place for my dance guru who has
taught me some of my life
lessons through dance. So I
knew I am meeting one such
dance guru who has pioneered
Kathak as a dance form, by re-
inventing the dance form itself, I
was already preempting the aura
that will take me by awe and had
started researching about her
work so I don’t make any mistake
when I meet her. But all the
homework I did suddenly felt futile
when I met her in person. Her
welcoming family and her
endearing personality instantly
connected with me. At the ripe
age of 91, she could still enthrall
anyone with her conversation, her
beauty and her eyes that express
beyond words. A magnanimous
personality with a face that one
can watch endlessly, as if lit up
by a dozen flash lights, eyes that
could travel a distance in the past
reliving the beautiful dances she
spoke of and hands that
subconsciously moved like they
are dancing while narrating her
experiences with me. I am
blessed to have met her and
thankful to Mrs. Ketaki and Mr.
Rajan Jayakar who arranged this

efJemleejerle mebHeeokeÀer³e
My Tryst with Magnificence

  - Mayura Nayak

meeting and also were the first to
inform us about her. I am even
more grateful to her daughter
Maitreyi Lakhia for allowing me
those precious moments with her
even at such difficult times of
social distancing. I have tried to
capture almost our entire
conversation in this interview and
I sincerely hope you all see the
magic I saw just through this
interview
1. At the age of 91 when you look
at your journey in dance, if you
had to create a performance
depicting your life using the 4
basic elements of nature Earth,
Water, Wind and Fire, which one
would you use and why?

I would choose the earth
because I feel nearest to the
earth as that is where the energy
comes from. Even in dance
whether it is Kathak,
Bharatnatyam or Kuchipudi the
first thing you learn is the foot
work, first you learn to stamp
your feet and you stamp your feet
on the earth and that’s where you
get the energy from. The energy
comes from the earth and then
into the body which spreads
through the body. It is that earth
which makes you move your
arms, head, shoulders, so I feel
nearest to the earth. The wind
comes and goes, water is a
necessity and fire is something I

mebHeeokeÀer³e

SefÒeue HetÀue
õmegneefmeveer keÀerefle&keÀj

(Cont. on Page 2 col. 1)

`ÒeYegle©Ce'®³ee ef®ejle©Ce efce$eebvees,
Jee®ekeÀebvees, uesKekeÀebvees, ®eenl³eebvees,
efvel³e veJeerve mebHeeokeÀer³ee®eer meJe³e
Peeuesu³eebvees;  ³eeJesU®es DeeieUs®e
mebHeeokeÀer³e legce®³ee-ceeP³eeleuee
yeebOesue veJ³eeves IeÆ IeÆ Hetue. veener yejb
keÀe ns `SefÒeue HetÀue'.  lejerner uesKee®es
veeJe Deens SefÒeue HetÀue!

G<Ce iejce JeeN³eeves
le=<Cee Jee{l³ee PeN³eeves
SkeÀ $eÝlet þekeÀlees oejer
oj Je<ee&®eer l³ee®eer Jeejer
Jemeble $eÝlet®eer  ner ®eentue
ne®e ne®e keÀe DeeHeuee `SefÒeue
HetÀue'?~~1~~

ne®e ne®e Hejer#es®ee ceewmece
DeY³eemeeves ³esF& veekeÀer oce
`Heve [jles nw keÌ³ee nce?'
cesnvele p³eeoe, DeY³eeme keÀce
DeMeer®e Ðee³e®eer Demeles ntue
ne®e Demelees %eevee®ee `SefÒeue
HetÀue'!~~2~~

³eewJevee®³ee Pegu³eeJej Peguelee
He@ÀMeve-cew$eer®ee Hetue `Peguelee'
Heeìîee&, keÀeìîee&. ì@ye, cee@ye
keÀe@uespe [spe, menueer keÀjlee keÀjlee
Ðee³e®es SKeeos Òescee®es HetÀue
ueepeueepeN³ee Òescee®eer Oegbo Yetue
`De®íe! Demee Demelees `SefÒeue
HetÀue'!~~3~~

mebmeej keÀjlee `peblejceblej'
pegUJetve Ieslee meejs `leblej'
jespe®es oUCe, jespe®es leb[Ce-Yeeb[Ce
lejer efle®³eeYeesJeleer l³ee®es eEjieCe
`Jn@ueWìeF&ve' keÀUer®es nesles megboj
HetÀue~~4~~
DeJeerì mebmeeje®es `yeeU' ieeCes
yeeUemebies oesve efoJeeCes

DebieeF&, yeyye[ ieerleeb®es metj
Òesceer peerJeebvee ueeielee ntjntj
Hegvne nJesmes SkeÀ DeeCeKeer cetue
ne®e Demelees mebmeeje®ee Hetue
neb! ne! SefÒeue HetÀue, SefÒeue
HetÀue~~5~~

pevce peenlee DeefOekeÀ Jee{Ces
keÀä keÀªefve Kemlee KeeCes
efJeCetefve Demes ns leeCesyeeCes
pevcepevceebleefj®³ee MeHeLee KeeCes
cnCelee cnCelee efoveer SkeÀe
menpeef®e DeHegueer `yeÊeer iegue'
efJeOeel³ee®ee Demes ne `SefÒeue
HetÀue'~~6~~

SefÒeueceepeer®e Jemes $eÝlet `Jemeble'
Deebyes, DeeF&m¬eÀerce,.. peerYe vemes meble!
Demees Jee vemees Ie[er®eer Gmeble
®ebieU-cebieU cemleer-obiee Hemeble
DeeHeCe neslees `DeeHeu³eele®e cetue'
MeerU Ieeuelees ceveer®ee yegueyegue
ceie nes, keÀme®ee Deeuee `SefÒeue
HetÀue'?~~7~~

`Jee@ìmedDe@He'®ee, ieeC³eeb®ee, ieHHeeb®ee
keÀªve cew$eer®ee `Petce' Peguelee Hetue
oN³eeKeesN³eebletve, PeN³eeJeeN³eeletve
Heeveejeveebletve... Deeletve Deeletve
eEn[lee-mees[lee ngjngjs Gob[ KetU
Gvne®es ®eìkesÀ, ceve YeìkesÀ
Deieoer nìkesÀ nìkesÀ ner OetU
SefÒeue HetÀue! SefÒeue HetÀue!! SefÒeue
HetÀue!!! ~~8~~

G[le iesuee `keÀjesvee'
keÀesCeer l³eeuee Hegmesvee
jepekeÀejCe, ceepekeÀejCe
l³eebvee ueKeueeYe OeesjCe
ìes®eCeej veener l³eeb®ee Metue
l³eeb®ee®e keÀª³ee SefÒeue HetÀue!
SefÒeue HetÀue!! SefÒeue HetÀue!!!
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(To be cont. in next issue)

way music is. That is how I
started doing contemporary
work. My first work in this space
was ‘Dhapkar’ in 1973
4. You have been a pioneer in
staging Kathak as a dance form
in a very different light. How did
you create acceptance for
innovation in a dance form that is
extremely age old and
traditional?

For one of my themes called
"Duvidha", the heroine was a
middle aged, middle class
woman who was uneducated,
and she was chained to her daily
duties towards kids and her
husband and other daily chores.
But after all the chores are over,
children grow up, what will she
do? Life is empty! Then she sees
magazines, she sees a woman
with short hair and some white
streak of hair and that woman is
surrounded by suited men. Some
well dressed men surrounding a
small woman in a saree, she is
surprised that women can be like
that! So she starts imagining
herself in that woman’s place and
thinks that even she can be like
that and gets into a "frame" of
mind. So on the stage I had made
a proper frame and when the
heroine goes inside the frame
she dances a completely
contemporary dance which is her
imagination when I used
electronic music. And when she
is at home we used "Sarod" but
there was no "Taal" because she
was not in "Taal", as she was off
rhythm with so much conflict in
her mind. So there was "Sarod"
and Electronic music. But when
my Gurus in Delhi heard this they
said "Yeh kutte billi ki awaz
kahan se aa rahi hai" One of the
writers in the newspapers said "
Kumudini has taken the Indian
dance from the sublime to the
ridiculous" Such things challenge
me and then I do more of that just
like a child.

My first work was "Dhapkar"
it means "Dhadkan" or the
pulse. I wanted to find the pulse
of the Kathak dancer, I was so
full of kathak with so many
years of experience with so
many Gurus, multiple
rehearsals, so I used to say that
if a doctor checks my pulse, he
will start saying the Kathak bol.
That’s how I got the idea of
naming it Dhapkar. Some people
went gaga over it. I used only
the colour white in my costumes
and the entire stage
presentation that was done was
unique and presented differently
for the first time way back in
1973. So the criticism I got was
people asking me "Kiske
Maatam mein aaye hain?" I got
a lot of criticism which I didn’t
take with a pinch of salt but a
large teaspoonful of sugar it
gives you more and more energy
to do exactly the same thing. I
have always been like this, you
ridicule me about something I
will come back stronger and with
even more vengeance.

associate with death. Fire burns,
but of course I am one of those
people who feel death should be
celebrated, it is like birth, the way
it comes without notice,
unannounced! In our Pujas and
ceremonies fire is very important,
the flame is also lit on good
occasions or when you are
starting something new. Flame
also stands for education and
knowledge. But for me, earth
gives me life and I take my energy
from earth.
2. Being a celebrated name and
having won accolades in your
accomplishment as a Kathak
dancer and composer, which
award is dearest to you and why?

I think every award was a
great source of happiness for
me. To be recognized by your
own people, audiences and
critics, by people who
understand dance and also the
younger generation is a
wonderful feeling. Every award
was special and dear to me, I
can’t distinguish between them.
Even an award given by my little
children on my birthday is also
very precious to me.
3. In one of your keynote address
at the Natya Kala Conference in
2001, you have expressed that
envisaging a composition from its
beginning, middle and end was
so consuming that you would get
nightmares to fulfill that creation.
What fear are you describing
here?

When you do a piece of
choreography long or short, it
has to have a beginning and end
but it also needs a middle, which
carries you to the end. It is not
easy to do choreography. You
can have nightmares and you
don’t know what to do next.
Sometimes the dance came in
my dreams and that is how I
moved forward. It takes a long
time to create one piece of
dance. One little piece of 15
minutes can take 3 months and
then there is music, costumes,
lighting and there can be a story,
but I did away with the story. I
did a lot of abstract work. Now,
you will ask me why… I would
say that when I was studying
dance with all my gurus, when it
came to abhinaya it was always
about Gods and Goddesses. I
was a little tired of them, so I
thought let us give them some
rest. Not that I am irreligious, but
I am religious about the right
things and don’t believe in just
going to temples and ringing
bells. Can dance not stand on
its own without having a religious
background or story? Is it not a
powerful element like music is!
Or Painting is! You see one
painting of M F Hussain and say
WOW! Even if there is no story
but just a splash of Hussain, you
appreciate it because it is
standing on it’s own merit. The
work of a painter stands on its
own, so I wanted to see if dance
can stand on it’s own, like the

efJemleeefjle mebHeeokeÀer³e
(Heeve 1 keÀe@uece 4 Jeªve)

Good Vibes Only !
-Mr. Veerdhaval Deepak Talpade

Wisdom Talks

We all have unlimited desires in
our life. These desires are
sometimes connected with the
response of someone else’s
behavior towards us. It can be an
expectation of being loved, being
respected or being pampered at
times. If we experience or get our
desires fulfilled we reciprocate
with happiness whole heartedly.

But things turn ugly when it
doesn’t work as per our wish.
That’s where one can start getting
annoyed or feel neglected or taken
for granted. This negativity starts
sinking deep inside our sub
conscious mind. Once we develop
it internally, our mind adopts the
negative response towards that
person. We start being little
judgmental about them and their
actions in sequence further while
they are around us. This is when
we start behaving ‘not so good’
with them. In such situation, it
doesn’t take time to create
misunderstandings in the
relations and people later turn to
go on their own ego trips.

We easily skip to think that this
battle of emotions will only harm
us either by loosing that
relationship forever or making our
life toxic while carrying it further
with those negative emotions filled
inside our mind.

If we sit back and analyze the
whole scenario, we can
conclude one thing for sure that
this mainly happened because
of expecting others to keep us
happy with their response as
desired. But we tend to forget
that someone else’s response is
beyond our control and hence
building expectations of desired
response is the very first root
cause of spoiling some healthy
relationships.  The power of
negativity in such situations is
so high that we dive deep into
the mode of anger and focus
only on the list of bad aspects of
that person so as to make the
other person feel guilty or to
make our self feel victimized.
While we are experiencing the
mood of anger, the words that
come out can bleed someone’s
heart for life. Instead of this, we
shall learn to calm down our self
and take the situation in our
control. This will ensure that we
protect some meaningful
relations in our life. We should
learn to focus on all the good
aspects and the memories that
we share with that person. This
is quite sure that the other
person would have done some
supportive and good things for
us in the past as well. But here
you need not make another
mistake of comparing it with all
the good that you did in the
relationship.

We all had some great

personalities from the earlier
generations in our families and
have been hearing about their
jovial and joyful nature. I
remember hearing out stories
from the past that how all our
community people use to live
together at Girgaon in a joint
family environment. The houses
were filled with family and friends
visiting each other to share all
the moments of joys and
sorrows together not only during
festivals but also during regular
times. These are some of the
unique values which slowly
started disappearing after we all
started living in nuclear family
with our own comforts. There is
no question that we all achieved
our comforts but in the league of
achieving it we missed the most
important factor of ‘Valuing
People’.

Imagine you are standing in an
elevator and a child laying his head
on his parent’s shoulder is staring
at you. That child with that
innocent face suddenly starts
smiling at you with the utmost pure
emotions he had inside his mind
while looking at you. What will be
your response? You even respond
back with a broad smile and
maybe you would hold his hand
and kiss his palm to express your
love towards that stranger kid.
Now here the child is the initial
source of sharing a positive energy
with you and hence you respond
with the positive act of loving him
back happily. This is what a basic
learning we all should remember
that it’s always good to allow and
share only positive thoughts and
actions when we are surrounded
with people. So if we start
practicing sharing of good vibes
this way, we are not only making
addition of people in our wealth but
also grooming our own
personality. Spreading happiness
in the world is the own way to live a
happy and healthy life.
Sometimes just by being wealthy
rich in terms of money will be of no
use if you have very less or no one
to stand beside you in your good
and bad times. We all should keep
investing our time, efforts and
money in the relationships that we
can nurture for life.

So it’s time to look back and
count how many people you
earned today!

Leaving you all with the below
thought.

"Happiness is a choice, not a
result. Nothing will make you
happy until you choose to be
happy. No person will make you
happy unless you decide to be
happy. Your happiness will not
come to you. It can only come from
you "– Ralph Marston

Good vibes only!
✳✳✳✳✳
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efMe#ekeÀe®ee %eeveceeieea DevegYeJe...
- ieerlee DeebyeJeCes

ÒeOeeveyeeF&
-Anarkali Sandip Velkar

`yee} efJekeÀemee'}e
HéOeeveyeeF&keÀ[tve HéeOeev³e

meevleekeǵÀPeceO³es p³eebvee meieUs
He´OeeveyeeF&b®³ee veeJeeves DeesUKele nesles
l³ee ceeP³ee DeepesmeemetyeeF&, Þeerceleer
keÀceef}veer jceekeÀeble He´Oeeve. Deece®eb
}ive Jne³e®³ee SkeÀ Je<ee&HetJeea 1989
ceO³es l³eeb®es efveOeve Pee}s. ceePeer l³eeb®eer
Yesì Pee}s}er veener HeCe l³eeb®³ee
keÀle=&lJeeyeÎ} DeeF¥keÀ[tve Je Flej
veelesJeeF&keÀebkeÀ[tve KetHe SskeÀ}s Deens
cnCetve l³eeb®³eeyeÎ} ce}e ef}neJesmes
Jeeì}s.

nu}er yee}Jee[er}e KetHe cenÊJe
efo}s peeles. iesu³ee 20 Je<ee¥le FlekeÌ³ee
yee}-Jee[îee megª Peeu³ee Deensle keÀer
l³eeb®eer ieCevee keÀjCeb KetHe keÀþerCe Deens.

HeCe legcne}e ceenerle Deens keÀe
Deµee®e SkeÀe yee}Jee[er®eer megjÀJeele
1950 mee}er Pee}er nesleer DeeefCe
leermeg×e DeeHeu³ee %eeleerleer} SkeÀe m$eerves
kesÀ}er nesleer? `yee} efJekeÀeme' veeJee®eer
µeeUe ceeP³ee DeepesmeemetyeeF¥veer megª
kesÀ}er nesleer DeeHeu³ee jenl³ee Iejer.

l³ee keÀeUele KetHe eqm$e³ee efµekeÀle
veJnl³ee, veeskeÀjer J³eJemee³e keÀjle
veJnl³ee lej µeeUe megª keÀjCeb lej
otj®eer iees<ì. HeCe ns Oee[mee®es keÀece
Þeerceleer keÀceef}veer He´Oeeve nîeebveer kesÀ}s
DeeefCe leer µeeUe 30 Je<e& (1950-
1980) ³eµemJeerefjl³ee ®ee}Je}er. ner
keÀeceefiejer KetHe®e He´µebmeveer³e Deens.

l³ee keÀeUele yee}Jee[er®eer
mebkeÀuHevee DeeqmlelJeele veJnleer. ceg}s
mene Je<ee&®eer Pee}er keÀer l³eebvee menpe
He´Jesµe efceUle Demes µeeUsle. keÀener
efþkeÀeCeer ceg}ebvee ®ee®eCeer Hejer#ee ÐeeJeer
}eiele Demes.

keÀceef}veer He´Oeeve®eer F®íe nesleer,
ceg}ebveer nmele KesUle efµekeÀeJes.
efvemeiee&®³ee meeefveO³eeletve, KesUeb®³ee
(meeOeveeb®³ee) ceoleerves efµekeÀeJes cnCetve
l³eebveer ceeoece ceeBìsmejer®eer mebkeÀuHevee
peesHeeme}er.

l³ee µeeUs}e meJee&le peJeUtve p³eebveer
Heeefn}s, p³eebveer  l³ee µeeUs®eer He´ieleer
peJeUtve Heeefn}er l³ee ceeP³ee meemetyeeF&,
Þeerceleer veer}e Jes}keÀj. lej Jee®et³ee
l³eeb®³ee®e µeyoeble l³eeb®³ee DeeF&yeÎ}.

ceePeer DeeF&
keÀceef}veer He´Oeeve cnCepes ceePeer

DeeF&. efle}e meg©Jeeleer}e Yee<ee
efJe<e³eeb®eer DeeJe[ nesleer. cejeþer Fbie´peer
DeeefCe mebmkeÀ=le ³ee efJe<e³eebJej efle®es
He´YeglJe nesles. }iveeDeeOeer efleves mebsì
PesefJe³eme& keÀe@}speceOetve yeer.S. Dee@veme&
kesÀ}s nesles. }iveeveblej cnCepes

De@[JneskesÀì jceekeÀeble veeje³eCe He´Oeeve
nîeeb®³eeyejesyej 1938 ceO³es }ive
Peeu³eeJej efleves yeer.ìer. kesÀ}s Je oeoj®³ee
efkebÀiepee@pe& ³ee ne³emketÀ}ceO³es efµekeÀJet
}eie}er. efkebÀiepee@pe&®³ee efHebìes eqJn}e ³ee
µeeKesceO³es leer efµekeÀJeerle Demes.

}iveeveblej meebvleekeǵÀPeceOeer} µesþ
Deeveboer}e} HeesÎej ³ee ne³emketÀ}ceO³es
leer Fbie´peer, cejeþer Je mebmkeÀ=le ns efJe<e³e
efµekeÀJet }eie}er. 1946 ef[meWyej}e
ceePee YeeT jepeerJe ³ee®³ee pevceeveblej
efleves Iejer®e µeeUe keÀe{C³ee®ee efveCe&³e
Iesle}e Je Deµeer `yee} efJekeÀeme' ³ee
µeeUs®eer megjÀJeele Pee}er.

1950 les 1980 ³ee keÀe}Keb[eceO³es
meyebOe meevleekeǵÀPe HeefjmejeceO³es
keÀceef}veer jceekeÀeble He´Oeeve ³eeb®³ee `yee}
efJekeÀeme' ³ee ceeBìsmejer µeeUs®es veeJe
meJee¥vee ceenerle Pee}s nesles. efJeefJeOe
KesUeb®³eeÜejs ceg}ebvee keÀmes efµekeÀJelee
³esles, l³eeb®³ee yee}ceveeJej kegÀþ}ener
leCeeJe ve ³eslee efveJJeU KesUleevee efJeefJeOe
jbieeb®eer Je DeekeÀejeb®eer DeesUKe l³eebvee
keÀener keÀªve oslee ³esles les efµekeÀJe}s peele
Demes.

megowJeeves Deece®³ee `veeje³eCe efveJeeme'
³ee yebieu³eeYeesJeleer megboj yeieer®ee neslee.
l³eeceO³es ieg}eye, ceesieje, peeF&, pegF&,
®eces}er Je peemJebo, µesJebleer Jeiewjs
efvejefvejeÈ³ee jbieeb®eer HegÀ}s nesleer.
l³eecegUs efJeefJeOe  jbieeb®eer Je DeekeÀejeb®eer
DeesUKe ceg}ebvee efveme&ieeceOetve®e,
HegÀ}eHeeveebceOetve keÀªve oslee ³esle Demes.
l³eeb®³ee yee}ceveeJej kegÀþ}ener leCeeJe ve
³eslee l³eeb®es efµe#eCe nmele KesUle nesle
Demes.

efµe#eCeeyejesyej®e l³eebvee cejeþerleer}
yee}ieerles, ye[ye[ieerles meeefYeve³e
efµekeÀJe}er peele Demele. l³ee®eyejesyej
Fbie´peerleer}ner meeefYeve³e cnì}er peele
Demele.

ceg}ebvee yeieer®eeceO³es KesUC³eemeeþer
megefJeOee keÀjÀve Iesleu³ee nesl³ee. PeesHeeUe,
meer-mee@ Je Iemejiegb[erJej KesUe³e}e
ceg}ebvee YejHetj DeeJe[le Demes.

1953 ceO³es HegC³eeleer} }#ceeryeeF&
(}evegleeF&) He´Oeeve ³ee }sefKekesÀves `m$eer'
ceeefmekeÀeceOetve DeeF&®³ee µeeUsJej Je
efle®³ee KesUebJej Je efµekeÀJeC³ee®³ee
He×leerJej }sKe ef}efn}e neslee.

ceeP³ee DeeF&ves µeeUs®eer megjÀJeele
5-6 efJeÐeeL³ee¥veer kesÀ}er nesleer. DeLee&pe&ve
keÀjC³ee®ee efle®ee GÎsµe veJnlee. kesÀJeU
mJeleë®³ee ceg}ebmeeþer µeeUe keÀe{eJeer
ns®e GefÎ<ì nesles. efle®³ee µeeUs®eer
nUtnUt YejYejeì nesTve `yee} -
efJekeÀeme'ceOeer} ceg}s ner FlekeÀer

veeJeepe}er peeT }eie}er keÀer l³ee
Heefjmejebleer} DeveskeÀ µeeUebletve
(St.Teresa, Sacred Heart, B.P.M Je
HeesÎej ³ee µeeUebletve) ®ee®eCeer
Hejer#esveblej ceg}ebvee menpe He´Jesµe efceUs.

efµe#eCeeyejesyej®e Jeeef<e&keÀ
mvesnmebces}ve Je men}eR®es Dee³eespeveHeCe
kesÀ}s peele Demes. l³eeb®es Dee³eespeve KegÎ
ceePeer DeeF&®e keÀjerle Demes. le[HeÀoej
mJeYeeJe, mecebpeme Je=Êeer, kegÀþ}sner
DeeJneve mJeerkeÀejC³ee®eer #ecelee DeeefCe
ogmeN³ee}e ceole keÀjC³ee®eer Je=Êeer ceeP³ee
DeeF&ceO³es Demeu³eeves leer FlekeÀer Je<e&
µeeUe ®ee}Jet µekeÀ}er.

lej Deµeeefjleerves DeeHeu³ee
%eeleerleer} DeeefCe Flej %eeleerleer} ceg}s
yee}-efJekeÀemeceO³es efµekeÀ}er DeeefCe
Deelee Dee³eg<³eele G®®e HeoeJej Deensle.

keÀewlegkeÀe®eer iees<ì cnCepes
µeemeveekeÀ[tve keÀenerner ceole vemeleevee

ner µeeUe mJeleë®³ee efnbceleerJej
®ee}efJe}er.

peer µeeUe 5 ceg}ebveer megª Pee}er, l³ee
µeeUsle 1980 mee}er peJeUpeJeU 100
ceg}s nesleer DeeefCe MeeUe DeveskeÀ
ye@®esmeceO³es ®ee}le nesleer. Demes cnCeleele
³eµemJeer HegjÀ<eeceeies SkeÀ m$eer Demeles, HeCe
keÀceef}veer He´Oeeve®³ee yeeyeleerle Demeb
cnCelee ³esF&}, keÀer l³eeb®³ee ³eµee®³ee
ceeies l³eeb®³ee Heleer®ee HeÀej ceesþe Jeeìe
neslee. ns Peeues meemetyeeF¥®es ceveesiele.

30 Je<e& ner µeeUe ®ee}JeC³ee®eb mebHetCe&
Þes³e Þeerceleer keÀceef}veer He´Oeeve Je l³eeb®es
Heleer  cnCepes  Deepesmeemejs  De@[JneskesÀì
jceekeÀeble   veeje³eCe   He´Oeeve   nîeebvee
peeleb.

GpeUle %eeve~ Ie[efJele yee}ceve~~
keÀeUe}e Hee}eCe Iee}tve peeF&~ Deµee
³ee cece DeepesmeemetyeeF&~~

✳✳✳✳✳

(Heeve  4 keÀe@uece 3 Jej)

efMe#eCe #es$eele SkeÀ efMe#ekeÀ cnCetve
ceeP³ee DevegYeJeeyeeyele efueefnC³ee®eer
mebOeer ceuee Þeerceleer ieerlee DeebyeJeCes ³eebveer
efoueer, l³eemeeþer ceer l³eeb®eer $eÝCeer Deens.
DeJeI³ee meesUe Je<ee&®eer, oneJeer®eer
hejer#ee GÊeerCe& Peeueer Demeleevee®e ceer
efJeJeenye× Peeues. efMe#eCe #es$eele
keÀe³e&jle Demeuesu³ee efMe#eCelep%eeb®³ee
kegÀìgbyeeble ceePee efJeJeen nesle Demeu³ee-
keÀejCeeves ceePes heoJeerhe³e¥le®es efMe#eCe ceer
hetCe& keÀjsve, Demee efJeéeeme ceePes ceelee-
efhelee Þeerceleer MegYeebieer, efheleeÞeer kesÀMeJe
jeCes ¿eevee neslee, pees l³eeb®³ee keÀv³esves
(ceer) meeLe& kesÀuee.  ceePes MJeMetj Þeer.
pe³emesve pe³ekeÀj DeeefCe l³eeb®³ee megefJeÐe
helveer he´e®ee³e& Þeerceleer keÀuhevee pe³ekeÀj
(meemegyeeF&) ¿eebveer leerve MeeUe megª
kesÀu³ee. MeeUsle efMe#ekeÀieCe neslee®e,
p³eecegUs ceueener DeO³eeheve SkeÀ hesMee
cnCetve IesCes ns mJeeYeeefJekeÀ nesles. heoJeer
he´ehleerveblej ceer yeer. S[. kesÀues. F³eÊee
heeb®eJeer les oneJeeruee ieefCele Je efJe%eeve
efMekeÀJet ueeieues.

efMekeÀJeCes ns ceuee Jeeìles ceeP³eeceO³es
peel³ee®e Deeues nesles. meWì ue@ejsvme
ne³emketÀueceOeerue ceeP³ee Mew#eefCekeÀ
peerJevee®³ee 18 Je<ee&®³ee keÀejkeÀeroeale
DeveskeÀeb®³ee mebhekeÀe¥le Deeues. DeveskeÀ
ceePes efJeÐeeLeea Deeheeheu³ee J³eJemee³eele
eqmLejmLeeJej Peeuesues heentve ceeveefmekeÀ
meceeOeeve efceUeues. l³eeceO³es keÀesCeer
[@ekeÌìj, JekeÀerue, DeefYe³eblee, J³eeheejer
DeeefCe efMe#ekeÀmeg×e ceuee Demes
efJe®eeªve De®ebefyele keÀjleele keÀer,
`legcner ceuee DeesUKeues keÀe? legcner
ceuee efMekeÀJeueb, ceer legce®ee efJeÐeeLeea
neslees/nesles.'

heCe SkeÀe DevegYeJeeves ceuee Del³eg®®e
meceeOeeve efoueb DeeefCe efMekeÀJeueb keÀer
efJeÐeeoeve ns efkeÀleer Deveceesue Demet
MekeÀleb.  

DeMeer®e SkeÀoe ogheejer ®ene Iesle
Demeleebvee oejeJej Iebìer Jeepeueer, DeeefCe
SkeÀe meeO³ee Jes<eeleu³ee cegueeves ceuee
efJe®eejues, ̀ `veerueceefceme®eb Iej ns®e Deens
keÀe?'' l³eeves ceeP³eekeÀ[s Fbie´peer
efMekeÀC³ee®eer F®íe J³eÊeÀ kesÀueer. ceer
l³eeuee meebefieleues keÀer, ``ceer ieefCele Je
efJe%eeve ns oesve efJe<e³e efMekeÀJeles, DeeefCe
Fbie´peer efMekeÀJeerlener veener.'' lees cegueiee
Kethe efKeVe Peeuee, heCe l³eeves nej ceeveueer
veener. Fbie´peerceOetve mebYee<eCe keÀjlee
³eeJes, cnCetve l³eeuee ceer Fbie´peer
efMekeÀJeeJes, Demes l³eeves DeeJepet&ve
meebefieleues. ceer hegvne SkeÀoe
veekeÀejC³ee®ee he´³elve kesÀuee, DeeefCe
MesJeìer DeeþJe[îeebletve leerveJesUe
mee³ebkeÀeUer ³esC³eeme meebefieleues. lees
cnCeeuee keÀer, `ceer hetCe& efoJeme IejkeÀece
keÀjlees Je ceuee HeÀÊeÀ ogheejer 3-4®³ee
ojc³eeve ceeskeÀUerkeÀ Demeles. l³ee®eer
efMekeÀC³ee®eer DeeJe[, Deelegjlee heentve
ceer ceePeer ogheej®eer efJeÞeebleer®eer JesU
l³ee®³eehe´ceeCes peceJetve Iesleueer.  ogmeN³ee®e
efoJeMeer l³eeves megjJeele kesÀueer, DeeefCe
efMe#eCeeyeeyele®es l³ee®es DeewlmegkeÌ³e heentve
ceeP³ee cegueeb®eer meJe& ieesäer®eer hegmlekesÀ,
Dee@ef[Dees yegkeÀ ke@Àmesì DeeefCe Deieoer
mebieerle DeuyeceosKeerue l³ee®³eemeeþer
yeensj keÀe{ues. efJeve³e ne SkeÀ
he´eceeefCekeÀ cegueiee neslee. p³eeves SkeÀner
efoJeme keÀOeer megÆer kesÀueer veener. 

ceefnvee mebheuee DeeefCe l³eeves ceuee
ceeP³ee ieg©oef#eCesyeeyele efJe®eejues. ceer
l³eeuee cnCeeues, ``efJeve³e, let ceesþe
ceeCetme nesMeerue DeeefCe ®eebieueer veeskeÀjer
efceUJeMeerue lesJne leer®e ceePeer
ieg©oef#eCee Demesue.'' heCe ceefnv³ee®³ee
he´l³eskeÀ heefnu³ee efoJeMeer, ve efJemejlee lees
vesnceer ceeP³eemeeþer ke@À[yejer ®e@ekeÀuesì
DeeCele Demes. Deeheu³ee DeuheMee
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keÀceeF&letve lees ke@À[yejer ®e@ekeÀuesì
DeeCele Demes ³ee®es ceuee Kethe keÀewlegkeÀ
Jeeìe³e®eb. 

SkeÀoe ceer l³eeuee efJe®eejues, ``ceer
SkeÀ efMe#ekeÀ Deens DeeefCe Iejer
efMekeÀJeCeer osles ns leguee keÀmes keÀUues?''

l³ee®³ee l³ee GÊejeves ceer ®eefkeÀle
Peeues. lees ceePee Jeie& efJeÐeeLeea
ef®ejeie®³ee Iejer keÀece keÀjerle Demes.
ef®ejeie l³eeuee JeejbJeej ceeP³eeyeeyele
meebiele Demes, DeeefCe DeveskeÀoe ceePes
Iejner ³esLetve peeleebvee oeKeJeerle Demes. 
MesJeìer SkeÀ efoJeme meieUb yeU SkeÀJeìtve
ceeP³eekeÀ[s ³esC³ee®es Oee[me kesÀues,
DeeefCe lees npej Peeuee.  ns SsketÀve ceePee
³ee cegueeyeÎue®ee Deeoj DeefOekeÀ®e
Jee{uee.  ceer efJeve³euee peJeUheeme
®eejSkeÀ Je<e& efMekeÀJeues, DeeefCe
De®eevekeÀ lees ³ee³e®ee yebo Peeuee.
l³eeyeeyele vee keÀener met®evee, keÀe@ue,
DeLeJee mebosMe. ns HeÀej Dee½e³e&keÀejkeÀ
nesleb, keÀejCe lees SkeÀ peyeeyeoej cegueiee
neslee. l³ee®ee mebheke&À keÀjC³ee®es JeejbJeej
kesÀuesues he´³elvener ceesyeeFuehetJeea®³ee l³ee
keÀeUele J³eLe& þjues,  DeeefCe ceer Lees[er
efvejeMener Peeues. keÀejCe, lees keÀenerner ve
meebielee, Lees[emee®e yeekeÀer Demeuesuee
keÀesme& DeOe&Jeì ìeketÀve iesuee neslee. ceuee
Demesner Jeeìues keÀe~ ceer ceePeer ®eej Je<e&
SkeÀe yespeyeeyeoej cegueemeeþer Jee³ee
IeeueefJeueer.   

SkesÀ efoJeMeer Deecner veeefMekeÀuee
®eeueuees neslees DeeefCe ogheej®³ee
pesJeCeemeeþer Deecner n@eìsue ceevemeuee
Leebyeuees.  pesJne Deecner efyeue ceeefieleues

lesJne Jesìjves ceuee meebefieleues, keÀer
efyeuee®eer DeeOeer®e keÀeUpeer IesC³eele
Deeueer Deens.  Deece®es peJeUheeme ®eej
npeej ©he³eeb®es efyeue keÀesCeerlejer efoues, ns
peeCetve ceuee Dee½e³e& Jeeìues DeeefCe
kegÀletnue Jee{ues.  Jesìjves ceuee meebefieleues
keÀer, jsmìe@jbì ce@vespejves efyeue Yejues Deens
DeeefCe Deece®³ee Yeespevee- veblej l³eevee
ceuee Yesìe³euee DeeJe[sue.  ceer ce@vespejuee
YesìC³eeme meebefieleues, DeeefCe l³eeuee
heentve ceer Dee½e³e&®ekeÀerle Peeues. lees
efJeve³e neslee! DemKeefuele Fbie´peerle
mebJeeo meeOeC³ee®³ee l³ee®³ee
keÀewMeu³eecegUs l³eeuee n@eìsue ceevemeceO³es
Jesìj cnCetve veeskeÀjer efceUt MekeÀueer.
l³ee®eer he´eceeefCekeÀlee DeeefCe heefjÞece
heentve ne@ìsue J³eJemLeeheveeves ®eej Je<ee&le
l³eeuee jsmìe@jbì ce@vespej yeveJeues. 
efJeve³eves ceePeer ceesþîee DeefYeceeveeves
l³ee®³ee keÀce&®eeN³eebbMeer DeesUKe keÀªve
efoueer Je l³eebvee cnCeeuee, ``³eeb®³eecegUs
ceer Deepe ³esLes legce®³eemeceesj
J³eJemLeehekeÀ cnCetve GYee Deens.''
l³ee®³ee yeesueC³eeves ceeP³ee [esÈ³eele
heeCeer lejUues. DeMeer heefjhetleea Je
meceeOeeve ceer keÀOeer®e DevegYeJeues veJnles. 
keÀejceO³es yemetve ceer osJee®es DeeYeej
ceeveues keÀer l³eebves ceuee efJeve³e®es YeefJe<³e
Ie[efJeC³ee®eer mebOeer efoueer.

Flej keÀesCel³eener J³eJemee³eehe´ceeCes
efMekeÀJeC³eeceO³eW keÀþesj heefjÞece DeeefCe
peyeeyeoejer Demeles. hewmes HeÀejmes vemeues
lejer l³eeletve efceUCeejs meceeOeeve cee$e
Decetu³e Demeles.

-veeruece pe³ekeÀj
✳✳✳✳✳

(Heeve 3 keÀe@uece 4 Jeªve)

cegbyeF&keÀjeb®eb ueeskeÀueMeer Demeuesueb
veeleb lej peiepeenerj Deens.
uee@keÀ[eTve®³ee keÀeUele cegbyeF&keÀjeb®eer
l³eeb®³ee uee[keÌ³ee   ueeskeÀueMeer HeÀejMeer
ieeþYesì nesle veJnleer. DeesheveDehe
DeeefCe meeceev³e pevelesmeeþer ueeskeÀue
Kegueer keÀªve efou³eeJej cee$e
efkeÀl³eskeÀpeCe Deeheu³ee uee[keÌ³ee,
cegbyeF&®³ee ueeF&HeÀueeF&veuee YesìC³eeme
meppe Peeues. ceermeg×e ceO³eblejer
keÀe@uespeJeªve ³esleevee - SkeÀoe®e keÀe
nesF&vee; heCe ueeskeÀueves he´Jeeme
keÀjC³ee®eb megKe efkeÀl³eskeÀ efoJemeebveer
DevegYeJeueb.

Mejo legce®³eeDeece®³eemeejKee®e
SkeÀ ceO³eceJeieea³e cegbyeF&keÀj. l³ee®eer
DeeefCe DeesheveDeheveblej®³ee l³ee®³ee
ueeskeÀue he´Jeemee®eer®e ner keÀLee.

``keÀe³e kebÀìeUe Deeuee³e....''
Mejo ceveesceveer®e cnCeeuee. Ieecee®³ee
Oeeje l³ee®eb Debie efYepeJele nesl³ee.
l³eeves [eJ³ee neleeves l³ee®eer íeleerJej
Iesleuesueer ye@ie IeÆ Oejueer nesleer. GpeJee
nele cee$e DeeKe[tve iesuee neslee. 
l³eeuee keÀejCe cnCepes Mejo®ee
`OekeÌkesÀ KeeF&ve; heCe nB[ue mees[Ceej
veener' ne mJeYeeJe!  mJeYeeJe
cnCeC³eehes#ee ner l³ee®eer ³egÊeÀer®e nesleer.
ìŝveceO³es FlekeÀer ieoea Demee³e®eer keÀer
keÀOeerkeÀOeer DeeheCener ³ee ieoea®³ee
ueeìsle Jeentve peeT Demes l³eeuee Jeeìs.
lemeb l³eeuee nele DeeKe[C³ee®eer Deelee
meJe³e Peeueer nesleer. heCe ³eeDeeOeer
l³eeuee ef®eceìs keÀe{e³euee FlekeÀe
KejKejerle DeeefCe pe[ nele l³ee®³ee
neleeJej kegÀCeer®e þsJeuee veJnlee. lees
nele kegÀCee®ee? ns JeUtve yeIeC³ee®eer
lej mees³e®e veJnleer. `heg{erue
mìsMeve...' GodIees<eCee megª neslee®e lees
nele Mejo®³ee neleeJeªve yeepetuee
Peeuee. Mejoves megmkeÀeje ìekeÀuee
`yeehejs, ne keÀe³e nele neslee keÀer
keÀe³e?  yejb Peeueb l³ee yegJee®eb mìsMeve
ueJekeÀj Deeueb SkeÀoe®eb!' ogmeN³ee
neleele ©ceeue IesTve Ieeceeves
LeyeLeyeuesues leeW[ hegmele®e lees
hegìhegìuee. 

l³ee®eb mìsMeve Deeu³eeJej keÀmeeyemee
ieoealetve Jeeì keÀe{le lees Glejuee. 
hue@ìHeÀe@ce&Jej Gleªve heg{s ®eeuee³euee
ueeieuee. leeshe³e¥le ìŝve mLeevekeÀeletve
megìueer nesleer. DeekeÀeMe ®eeboC³eebveer
Yejueb nesleb. veeskeÀjeruee ueeieu³ee
efoJemeeheemetve jespe®e Mejouee Iejer
hejlee³euee je$e nesF&.  mekeÀeU®³ee
DebOeejele Iejeyeensj he[e³e®eb DeeefCe
je$eer®³ee DebOeejele Iejer hejlee³e®eb
Demee®e l³ee®ee owvebefove keÀe³e&¬eÀce

neslee.  kebÀìeUtve peeF& lees. DeeefCe keÀesCe
kebÀìeUCeej veener nes? heneìs Gþtve
ueebyeJej pee³e®eb Je je$eer Ke®eeKe®e
Yejuesu³ee ueeskeÀueceOetve -  efveccee
héJeeme GY³eeves keÀªve -  hejlee³e®eb, 
efMeJee³e keÀecee®eer Je ceneieeF&®eer eE®elee
MejomeejK³ee ceO³eceJeieea³eeuee
Dee³eg<³eYej ef®ekeÀìuesueer Demeles®e. 
Deieoer ocetve peeF& efye®eeje. 

keÀener®e efoJemeeble mejkeÀejveb
meb®eejyeboer®eer Iees<eCee kesÀueer. mebhetCe&
osMeele uee@keÀ[eTve peenerj Peeuee.
keÀesjesvee efJe<eeCet®eer ueeì peieYejele
hemejueer nesleer. meJe&$e Yeerleer®eb
JeeleeJejCe nesleb. efkeÀleerlejer kebÀhev³ee
yebo he[u³ee.  jeefnuesu³eebveer Jeke&À HéÀe@ce
nesce megª kesÀueb. Mejo®eer kebÀheveer
veefMeyeeveb megª jeefnueer. Mejovesner
FlejebmeejKeb Ieªve keÀece keÀjCeb megª
kesÀueb.  meeOeejCe veT-one ceefnves ns
Demes®e iesues.  ceie SkesÀ efoJeMeer
DeesheveDehe®eer ®eentue ueeieueer. 
heg{®³ee keÀener ceefnv³eebceO³es®e meeceev³e
pevelesmeeþer ì̂svmemeg×e megª Peeu³ee. 
Dee@efHeÀmesme megª Peeueer.  Mejoueener
l³ee®³ee kebÀheveerletve yeesueeJeCeb Deeueb. 
ìŝvme þjeefJekeÀ keÀeU®e megª
Demee³e®³ee l³eecegUs Deepe lees Lees[e
GMeerje®e efveIeeuee.  mekeÀeU®³ee JesUer
ì̂sveuee peemle ieoea vemee³e®eer.   leMeer®e
Deepener veJnleer.   Mejo Dee@efHeÀmeuee
iesuee Je l³ee®eb keÀece l³eeves mebheJeueb.
mejkeÀejves þjeefJekeÀ keÀeUehegjl³ee®e
ìŝvme ®eeuet þsJeu³eecegUs Dee@efHeÀmesme
nuueer ueJekeÀj megìe³e®eer.  Dee³eg<³eele
heefnu³eeboe®e leesmeg×e keÀeceeJeªve
ueJekeÀj efveIeeuee. Deepe cee$e
vesnceermeejKeer legHeÀeve ieoea l³eeuee
efceUeueer veener. uee@keÀ[eTveveblej
meieÈ³ee®ee®e keÀe³eeheeueì Peeuee
neslee. 

Deepe l³eeuee ®ekeÌkeÀ hejleer®ee
héJeemener hetCe&heCes yemetve keÀjlee Deeuee. 
Deepe keÀener®e OeeJeheU veJnleer. 
OekeÌkeÀeyegkeÌkeÀer veJnleer.  mìsMeveJej
Glejuee, Lees[eJesU efleLes®e jWieeUuee. 
menpe l³ee®eer vepej Jej DeekeÀeMeekeÀ[s
JeUueer.  Deepe l³eeves heefnu³eeboe®e
keÀeceeJeªve hejleleevee mebO³eekeÀeU®ee
mebOeerhékeÀeMe heeefnuee.  les l³ee®³eemeeþer
SkeÀ DeefJemcejCeer³e ¢M³e nesleb, pes
heentve l³eeuee SkeÀ efJeue#eCe Deevebo
Peeuee.  l³ee hékeÀeMeele meeN³ee {ieebvee
SkeÀ meesvesjer efkeÀveej Deeueer nesleer. 
DeeYeeU DeefleMe³e megboj efomele nesleb. 
l³ee®eb ceve #eCeele Meeble Peeueb.  keÀener
#eCeebmeeþer l³ee®³ee keÀecee®³ee Je
ceneieeF&®³ee eE®eleebveer l³ee®eer heeþ

mees[ueer. lees efleLes®e efKeUtve GYee
jeefnuee - l³ee mebmcejCeer³e jbieíìe
yeIele.  meieUs hue@ìHeÀe@ce& Deesme he[ues
nesles. l³eeuee De®eevekeÀ peeie Deeueer
leer meceesj GY³ee Demeuesu³ee ìŝve®³ee
YeeWi³eeves. ìŝve mLeevekeÀ mees[e³euee
meppe nesleer. SkeÀ Leb[ieej JeeN³ee®eer
PegUtkeÀ l³ee®³ee ceveeuee mheMet&ve iesueer,
pegv³ee efoJemeeb®eer DeeþJeCe keÀªve
iesueer. keÀOeerkeÀOeer pesJne lees ìŝve®³ee
oejele GYee Demee³e®ee lesJne DeMeer®e
SkeÀ ieej PegUtkeÀ l³eeuee mheMe&tve
pee³e®eer.  De®eevekeÀ l³eeuee
®egkeÀu³ee®egkeÀu³eemeejKeb Jeeìe³euee
ueeieueb. pejer meceesj®ee Deesme he[uesuee
hue@ìHeÀe@ce&,  leer mebefOehékeÀeMeele vneTve
efveIeeuesueer ì̂sve -  ns meJe&®e SkeÀ
mJehveJele ¢M³e Yeemele nesleb, ns meejb
mebhet®e ve³es Demeb Jeeìle nesleb lejerner
Mejouee kegÀþslejer - l³ee®³ee cevee®³ee
keÀesheN³eele - ®egkeÀu³ee®egkeÀu³eemeejKeb
Jeeìle jeefnueb.  l³eeuee ®eshetve
keÀe{CeeN³ee l³ee ieoea®eer l³eeuee
DeeþJeCe ³esT ueeieueer.  Deepe®³ee
l³ee®³ee ìŝve®³ee he´Jeemeele l³ee®³ee
hee³eeJej kegÀCeerner hee³e efouee veener. 
l³ee®ee nele keÀesCee®³eener neleeKeeueer
ef®eceìuee veener. YeefÊeÀjmeeves Yejuesueer
Yepeveb l³eeves Deepe SskeÀueer veenerle. 

JeeN³ee®eer Depetve SkeÀ cebo PegUtkeÀ
Deeueer. `Deeheu³eeuee Iejerner pee³e®es
Deens.' ³ee®eer l³eeuee DeeþJeCe keÀªve
iesueer.  lees Iejer pee³euee ceeies JeUuee.
mebOeerhe´keÀeMeeleu³ee l³ee ìŝve®eb megboj
¢M³e l³ee®³ee [esÈ³eele meeþueb nesleb
DeeefCe l³eeyejesyej®e pegv³ee
DeeþJeCeeRveer Deeuesueb heeCeerner....

l³ee®³ee ceveele keÀe³ece®eer keÀesjueer
iesueer, mìsMeveJej®eer leer mJehveJeled
mebO³eekeÀeU....  

kegÀCeeme þeTkeÀ keÀoeef®ele
legce®³eener ceveele DeMeer®e SKeeoer
DeeþJeCe keÀesjueer iesueer Demesue!

✳✳✳✳✳

ceveeleues keÀener...

mìsMeveJej®eer SkeÀ mJeHveJeled mebO³eekeÀeU
-Deejleer pe³esMe keÀesþejs

DeefYevebove
 kegÀ. Jewpe³ebleer efJeéeeme DeeEpekeÌ³e
one ceerìj SDej efHemletue MeteEìie®³ee
Jesmì Peesve mHeOexle menYeeieer Peeueer.
efJeMes<e cnCepes 64J³ee ve@Meveue MeteEìie
mHeOexmeeþer leer meueie oneJ³eeboe
efveJe[ueer iesueer. SefÒeue/cesceO³es ner
mHeOee& veJeer efouueer ³esLes nesCeej Deens.
JejUerleerue cenejeä^ je³eHeÀue
DemeesefmeSMeve®³ee Þeer. njsMe ³eeb®es
ceeie&oMe&ve efleuee ueeYeues. Jewpe³ebleerves
efceUefJeuesu³ee ³eMee®ee DeefYeceeve
Deens.
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The Editor,
Prabhu Tarun

Madam,
Re : Coffee table book on History, Art, Culture &

 Heritage of Pathare Prabhus.

  I am starting the work on my above pet project shortly.  I need
help and information on following aspects from our community and
would request you to circulate this letter in one of the editions of your
periodical.  Any material or information received and used will be
suitably acknowledged.  If printing in your periodical is not practical, I
could send you a printed Appeal which you could insert in your
periodical.
1.    Members of our community owned temples or were trustees of

temples or managed temples.  I would like to have the particulars
of such temples as follows :-
a) History
b) Original founder or founders
c) Year of construction of temple
d) The deities in the temple
e) Address of the temple
f) Oldest and latest photos of the temple and deities.

2. There are patron goddesses associated with the Pathare Prabhu
families such as Jogeshwari Devi of Jayakars and Talpade etc.  I
would like to have following particulars:-
a) Location of the goddess
b) Oldest and latest photo of the goddess and the shrine such as

Cave, temple etc.
c) Any story or poem associated with the goddess
d) Surname with which the Goddess is associated.

3. List of typical Pathare Prabhu ornaments, which were in vogue
since over Century ago.  At the moment I do not want any photo.  I
just want the name of the ornament or jewellery.  Whoever would
like to share the photo in future may indicate so.

4. List of typical silverware, brassware and copperware used for
various poojas, festivals and rituals.  At the moment I do not want
any photos, but only name of the item.  Whoever wants to share
the photos in future may indicate so.

5. Photos of decoration in old style arranged at the time of Ganesh,
Gauri and other festivals such as Pithori, Vat-Savitri, Tulsi Vivah
etc. including the drawings associated with the event.

6. Old photos of marriage processions, wedding ceremonies, thread
ceremonies, festivals and poojas etc.

7. Photos of Pathare Prabhu games such as ̀ Pat' ̀ Bezique',`Taboot
Phali'  'Ganjifa', Wagh-Bakri” etc.

8. Photos of miniature items used as decoration in silver, glass,
porcelain, ivory, wood, etc.

9. Photos of typical Pathare Prabhu Kitchenware and more
particularly used for preparing typical Pathare Prabhu dishes,
described in Laanibai’s book.

10. Photos of cover page and information page of Laanibai’s book
giving details of year of publication and edition number.

11. Photo of cover page and information pages of books on history of
Pathare Prabhus.  Only those books published prior to 15th
August 1947.

12. Photo of cover page, information page and image in the books of
dramas written by Pathare Prabhus such as “Hoonda” etc.
Pathare Prabhus have written may dramas, some were staged and
as regards others there is no record whether they were staged.

13. Photos of original art work or prints of Artists M.V. Dhurandhar,
Miss Bramhandkar or any other Pathare Prabhu artist, prior to 15th
August 1947.

14. Photos of medals and names of recipients such as Rao Bahadur,
Diwan Bahadur etc. Many Pathare Prabhus received such
honours.

15. Photos of Rangolis on surface, under water and above water drawn
at Pathare Prabhu exhibitions or at Diwali and other festivals, prior
to 15th August 1947.

16. Photos of Rangoli designs on paper, which vary on different days of
Diwali and other festivals.

17.  At least 100 year old photographs of males, females and children
of Pathare Prabhu families in their traditional or ceremonial dress.

18. Photos and written material on the life of M.R. Jayakar, M.V.
Dhurandhar, Moroba Kanoba, Ganpat Sadashiv Rao, K.B.
Wasoodew, Shamrao Pandurang, Vinayakrao Hurrychand
Jayakar, Dhakji Kashinathji, Dadaji Dhakji, Nanu Narayan Kothare,
Lt. Col. Kirtikar etc.

19. Photos of Letter heads of Companies of entrepreneurs from our
community who ventured into business such as Dadaji Dhakjee
who  & Co., Jayakar Bros, Sudheri Match Co. etc. prior to 15th
August 1947.

20. Photo of any memorabilia which is unique and throws light on

some aspects of our community.
21. Back issues of Prabhu Prabhat and Prabhu Tarun from their

inception upto 15th August 1947.
22. Photos of typical Pathare Prabhu family houses from inside and

outside showing certain elements such as Wathan, Katera, Osri,
outhouse, etc. Photos could be recent but of a property
constructed must be more than 100 years.

23. Photos of typical Pathare Prabhu dishes prepared and served in
exquisite crockery and with serving cutlery.  Photos could be
recent but preparations should be original, without any variation,
preferably as indicated in Laaniibai’s book.

24. Photos of Pathare Prabhu Art and Craft exhibitions held in 1909,
1926 and 1937 as also photos of the exhibits displayed in those
exhibitions.

25. Photos of Rangoli demonstration done in Bombay Exhibition at
Azad Maidan in 1911 at the time of visit of King George V and
Queen Mary.

26. Photos of community institutions such as Pathare Prabhu
Charities etc. at the time of their meetings, anniversaries, their
logos and on special events prior to 15th August 1947.

27. Photos of Gurus of some families such as Siddharudha Swami etc.
with the member of family.

28. Copies of title documents of properties of Pathare Prabhus on
parchment paper, plain paper, or copper plates etc. bearing non-
judicial stamps or stamp paper prior to 15th August 1947.

29. Photos of household items other than kitchenware such as living
room and bedroom furniture, light fittings, telephones, fans, Radios
Gramophones, Gas Ovens, Gas Refrigerators, Switchboards,
Writing equipment, etc.

30. Photos of Pathare Prabhu dress such as Dagla, Barabandi,
Jaama, Pagdi, Sapaat, Joda, European dress, Suspenders, Shela,
Shawl, Saris, blouse, ladies jacket etc.
I would request community members to contact me on

9821072417 or rajanjayakar1948@gmail.com, who have any of the
above, so that I could do selection of material that would be useful for
my research and eventual use in the book.  I would request you to
contact me as early as possible and preferably within three months
after reading this Appeal in any of the periodical, for initial discussion.
This is not my book.  It is the book of all the Pathare Prabhus.  I am
only “nimitta maatra”.  So please cooperate and we will show to the
world, the glory of this small community.  If anyone wants to sell any of
the material that could be useful for the book, I am willing to buy it.
Eventually this heritage will have to be preserved in a community
museum as and when it happens.

Warm regards,
--Rajan Jayakar

✳✳✳✳✳



ns ceeefmekeÀ cegêkeÀ, ÒekeÀeMekeÀ Þeerceleer megneefmeveer keÀerefle&keÀj ³eebveer ceeuekeÀ yees[& Dee@HeÀ kebÀì^es} ÒeYegle©Ce keÀefjlee ces. mvesnsµe eEÒeìme&, 320-De, µeen DeB[ veenj
Fb[mì^er³eue Fmìsì, De-1, Oevejepe efce} kebÀHeeTb[, meerleejece peeOeJe ceeie&, }esDej Hejs}, cegbyeF&-400013 ³esLes íeHetve Heeefjpeele yeer-3, ³egefve³eve yeBkeÀ ScH}e@F&pe

keÀes-Dee@He. new. meesmee³eìer, Heìs} Fmìsì, peesieséejer (He.), cegbyeF&-400102 ³esLes ÒekeÀeefMele kesÀ}s.
mebHeeokeÀë Þeerceleer megneefmeveer keÀerefle&keÀj RNI NO. 14613/67

ÒeYegle©Cee®eer [e³ejer
veeboe  meewK³eYejs

28-02-21 kegÀ. keÀefjMcee jepesMe veJeuekeÀj    Þeer. Deefce<e Yejle ceeª (Deeb. %ee.)
01-03-21 Þeer. ueeskesÀMe ®ebêMesKej Oew³e&Jeeve   kegÀ. keÀmlegjer oÊee$es³e Kes[skeÀj (Deeb.%ee.)
03-03-21 [e@. meeF&jepe Depeyemesve veJeuekeÀj  keÀ. lJeefjlee Deefveue JeecevejeJe ceneef[keÀ

(Deeb. %ee.)
11-03-21 kegÀ. efjoercee efpeleWê jefmekeÀ leUHeos   Þeer. osJekeÀervebove megveerue yensue (Deeb. %ee.)

efJeJeen megJeCe& ceneslmeJe
31-01-21 Þeer. ceerveuekegÀceej ceveesnj leUHeos   kegÀ. DeuekeÀe kesÀMeJe keÀerefle&keÀj

cejCe
08-02-21 Þeer efveleerve Jemeble osmeeF& Je³e 81, Dee@hesje neTme
12-03-21 Þeer. meceerj heg<hemesve pe³ekeÀj Je³e 65, meBvenespes ke@ÀefueHeÀesefve&³ee
13-03-21 Þeerce. meervee megOeekeÀj keÀesþejs Je³e 83, efJeuesHeeuex
20-03-21 Þeerce. mejespe ueefuele Oew³e&Jeeve Je³e 86, þeCes
25-03-21 Þeer. megjsbê ®ebogueeue  jeCes Je³e 60 Keej
01-04-21 kegÀ. nsceue YeieJeblejeJe efJepe³ekeÀj Je³e 86, HegCes
03-04-21 Þeerce. cesIevee (efcelee) ÒekeÀeMe keÀesþejs Je³e 61, jeCesJee[er, DebOesjer
03-04-21 kegÀ. meg<ecee efJepe³e veJeuekeÀj Je³e 60 ceeuee[
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1)  meew. efJece} Je Þeer. ceeOeJe vee³ekeÀ,
2) meew. veef}veer Je Þeer. jeEJeê jecejeJe ceevekeÀj,
3) meew. DeveeefcekeÀe yeer. S. S}.S}.yeer.
4) kewÀ. veìJe³e& veeje³eCe jecejeJe PeeJeyee
5) kewÀ. mee@. ceeseflejece efJevee³ekeÀ pe³ekeÀj
6) DeeÐe mebHeeokeÀ kewÀ. efJe<Ceg ke=À<Ce keÀesþejs
7) kewÀ. jeJemeensye ®ebêkeÀeble yee}cegkegbÀo Jes}keÀj
8) kewÀ. meew. megµeer}e ³eµeJeblejeJe keÀerleeakeÀj

kewÀ. meew. megµeer}e Je Þeer. ceesjséej efJe. ÒeOeeve
9) meew. ceerje Je Þeer. jeEJeê veevetpeer oUJeer
10) kewÀ. meew. µe}ekeÀe (De©CeÒeYee) µew}kegÀceej

Þeerke=À<CeveeLe oUJeer
11) kewÀ. Þeerceleer ®ebHegyeeF& DeeefCe

kewÀ. DeevebojeJe megbojpeer OejeOej
12) kewÀ. meew. jesefnCeer (jlveÒeYee) ÞeerkeÀj jeCes
13) meew. efve}ercee Je Þeer. metpeve kesÀµeJejeJe jeCes
14) kewÀ.Þeerceleer jesPeeyeeF& DeeefCe kewÀ. yeeUejece

kesÀjesyee vee³ekeÀ
15) kewÀ. µejo efJevee³ekeÀ keÀerefle&keÀj ³eeb®³ee

mcejCeeLe&  DeveeefcekeÀ
16) kewÀ. mee@. efo}erHe jIegvebove keÀesþejs
17) kewÀ. Þeerceleer keÀce}pee DeevebojeJe DeeEpekeÌ³e
18) kewÀ. efoJeeUeryeeF& Je kewÀ. [e@. JeecevejeJe

DeevebojeJe efJepe³ekeÀj
19) kewÀ. efJe<Cegjepe yeeUejece vee³ekeÀ
20) De@[. meoeefµeke DeevebojeJe OegjbOej
21) kegÀ. keÀmletj ceesþeyeeF& pe³ekeÀj

22) kewÀ. keÀceef}veer jceekeÀeble ÒeOeeve
23) kewÀ. veìJe³e& µejo Þeerke=À<CeveeLe ieCeHelejeJe

oUJeer
24) DeeÐe cejeþer }Iegef}HeerkeÀej kewÀ. YegpebiejeJe

jece®ebê ceevekeÀj
25) kewÀ. Jeeceve ceesjséej ÒeYeekeÀj
26) kewÀ. ®ebêkeÀeble veeje³eCe efJepe³ekeÀj,

kewÀ. kegbÀpeefJenejer Jee³e. peer. leUHeos,
kewÀ. ÒeefJeCe ®ebêkeÀeble veeje³eCe, efJepe³ekeÀj,
kewÀ. JewYeJe kegbÀpeefJenejer Jee³e. peer. leUHeos
³eeb®³ee mcejCeeLe&  SkeÀ efnleeE®elekeÀ

27) kewÀ. [e@. efJeÐeeOej ®ebêkeÀeble veeje³eCe
efJepe³ekeÀj ³eeb®³ee mcejCeeLe& efnleeE®elekeÀ

28) kewÀ. HetCe&®ebê kesÀµejerveeLe jeJe Je
kewÀ. meew. µeer}e HetCe&®ebê jeJe ³eeb®³ee mcejCeeLe&

29) [e@. jece ieeseEJeojeJe veJe}keÀj
30) meew. µegYeebieer jece veJe}keÀj
31) meew. jerìe DeeefCe Þeer. ceboej ceeOeJejeJe vee³ekeÀ
32) kewÀ. meew. efJepe³ee Je Þeer. ÒekeÀeMe ceeOeJe

vee³ekeÀ ³ee l³eeb®³ee DeeF&Jeef[ueeb®³ee
mce=l³eLe& Gvces<e ÒekeÀeMe vee³ekeÀ

33) meew. Je=boe DeeefCe  Þeer. Meece efJevee³ekeÀ pe³ekeÀj
34) kewÀ. Þeerceleer pe³eÞeer DeeefCe kewÀ. Þeer.

pe³eJeble efJeéeveeLe keÀerefle&keÀj mce=l³eLe&
Þeer. GcesMe®ebê pe³eJeble keÀerefle&keÀj

35) kewÀ. Þeerceleer Òeeflecee DeeefCe kewÀ. Þeer.
OeekeÀueséej yeeUepeer pe³ekeÀj mce=l³eLe&
meew. megefÒe³ee GcesMe keÀerefle&keÀj

ÒeYeg le©Ce DeeÞe³eoeles

ÒeYegle©Ceeme osCeieer
 Þeerce.  megceleer MeecejeJe ef$eueeskesÀkeÀj (efveOeve-
8/2/21) ³eeb®³ee DeeþJeCeerhe´erl³eLe& l³eeb®eer veele
meew. Yeejleer efJeveeso OejeOej ³eebpekeÀ[tve 1501/-

ceveëHetJe&keÀ DeeYeej

Hejer#esleerue meg³eMe
HeerS®e[er

kegÀ. Debyegpee ÒeoerHe veJeuekeÀj
meerS

Þeer. DeefYepeerle Yet<eCe ÒeOeeve
Heerpeer[erSce

kegÀ. Jew<CeJeer Sve. keÀerefle&keÀj

DeefYevebove
 4 cee®e& jespeer `jsvyees HeÀve [s' ³ee
jsef[³eesJejerue keÀe³e&¬eÀceele
`keÀe³eosefJe<e³ekeÀ Yeeve' ³eeJej De@[.
kesÀlekeÀer pe³ekeÀj ³eeb®es Yee<eCe Peeues. 
 Þeer. censMe Debyej keÀesþejs ³eebvee
cejeþer ef®e$eHeìme=äerleerue DeHetJe&
³eesieoeveemeeþer `efHeÀuce HesÀDej DeJee@[&'
osC³eele Deeues.
 [e@. veeruesMe efJeueeme®ebê keÀesþejs
(JemeF&) ³eebvee VVMC Heefjmejeleerue
efJeMes<e Heeefjleesef<ekeÀ NACO and

MSACS and SATHII and SVETANA

³eeb®³eeleHexÀ osC³eele Deeues.
 kegÀ. meeefvekeÀe oerHe efJepe³ekeÀj efnuee
`Òee@efæ[peer De@ye@keÀme keÀe@efcHeefìMeve
uesJnue Deeþ,  keÀesLeª[ yeB́®e, HegCes'
leHexÀ `HeÀmì& jvej DeHe ì^e@HeÀer' efceUeueer.
 `DeodYetle ieesäeR®ee mebûen DeeefCe ieesä
- SkeÀ ef®eÊeLejejkeÀ Heeþueeie' ns cejeþer
DeeefCe `cee³e keÀueskeÌMeve Dee@HeÀ
megHejve@®ejue DeB[ He@jevee@ce&ue mìesjerpe
DeB[ o mìesjer Dee@HeÀ ¬eÀeHeÌìer pee@pe& DeB[
efnpe ef[kesÀ[ Jespe' ns Fbûepeer - DeMee
efJeve³e ef$eueeskesÀkeÀj ³eeb®³ee oesve
HegmlekeÀeb®es ÒekeÀeMeve Þeer. kegÀCeeue
efJepe³ekeÀj ³eeb®³ee nmles Peeues.

hee. hé. ceefnuee meceepe
efoveebkeÀ 21-03-21 jespeer hee. he´. ceefnuee

meceepee®eer meJe&meeOeejCe meYee Keej hee. he´e
meesmee³eìer ne@ueceO³es Peeueer. 20 meYeemeo npej
nesles. meJe& þjeJe SkeÀceleeves cebpetj Peeues.
l³eeJesUer peeieshes#ee keÀceer Depe& Deeu³eecegUs
heb®eJeee|<ekeÀ efveJe[CetkeÀ ve neslee heg{erue YeefieveeR®eer
Depee&vegmeej vesceCetkeÀ Peeueer. meew.veerlee meWefpele
(efJeéemle), meew. mee³ee veJeuekeÀj (DeO³e#e), meew.
vetleve keÀerefle&keÀj (GheeO³e#e), meew. heuueJeer
keÀesþejs (ef®eìCeerme), Þeerceleer DehetJee& Oew³e&Jeeve
(meb. ef®eìCeerme), meew. efhé³ee keÀesþejs (keÀes<eeO³e#e),
keÀe³e&keÀejer meefceleerë- meew. jMecee efJepe³ekeÀj,
meew. efveefkeÀlee jeCes, meew. GVeleer jeCes, meew. íe³ee
efJepe³ekeÀj, meew. YewjJeer osmeeF&,Þeerceleer efMeuhee
OegjbOej, kegÀ. MeesYevee pe³ekeÀj.

menJesove
Deece®es efJeMJemle Þeer. megveerue megOeekeÀj

keÀesþejs ³eeb®³ee ceeleesÞeer Þeerce. meervee ³eebvee
osJee%ee Peeueer. Þeer. megveerue DeeefCe l³eeb®³ee
mecemle kegÀìgbyeer³eeb®³ee ogëKeele Deecner menJesove
jeKetve menYeeieer Deenesle.

Heeþejs ÒeYeg ®e@efjìerpe
ojJe<eea ef[meWyej Gpee[uee keÀer

YeefJe<³eeleerue GYejles keÀle&=lJeJeeve efJeÐeeLeea
SkeÀef$ele SkeÀe ceb®eeJej HeenC³ee®eer DeeHeu³ee
meJee¥vee Hee. Òe,. ®e@efjìerpeves meJe³e ueeJeueer
Deens. [esÈ³eebvee, keÀeveebvee le=Hle keÀjCeeje Demee
®e@efjìerpe®ee efJeÐeeLeea ieewjJe meceejbYe ojJe<eea®e
DevegHece Demelees. iesueer meÊeeJeerme Je<ex mecemle
ÒeYegpeveebvee DebieJeUCeer He[uesu³ee ³ee meesnÈ³eeves
meO³ee®³ee HeefjefmLeleercegUs JesieUs JeUCe Iesleues.

DeÇeJeerme HesÀyeǵJeejer jespeer ne meesnUe
`Jn®³eg&Deue FJnWì' yevetve peieYeje®³ee HejYeebHe³e¥le
Heesnes®euee. vesnceerÒeceeCes®e met$emeb®eeueve
®e@efjìerpe®³ee efJeMJemle meew. cesOee JeePekeÀj DeeefCe
meew. DeveejkeÀueer JesuekeÀj ³eebveer kesÀues. meew.
DeemeeJejer OegjbOej ³eebveer mejmJeleermleJeve  kesÀues
DeeefCe ̀ meJe& cebieue ceebieu³es' ³ee mleJeveeJej Sueesje
keÀesþejs (YetleHetJe& efJeMJemle Þeer. jIegJeerj keÀesþejs
³eeb®eer veele) efnves megjsKe ve=l³e meeoj kesÀues.
yeemejer®³ee OetveJej `metj efvejeieme' Iegceu³eeJej
®e@efjìerpe®es DeO³e#e Þeer. Go³e MebkeÀjjeJe ceevekeÀj
³eebveer DeO³e#eer³e ceveesiele J³ekeÌle kesÀues. ³eeJe<eea
SketÀCe yes®eeUerme ceevekeÀjer Demeu³ee®es meebietve

l³eebveer Keeme iegCeJeble DemeCeeN³eeb®eer veeJesner
DeefYeceeveeves Iesleueer. ̀ Òel³eskeÀeves DeeHeueer DeeJe[
DeesUKeueer Heeefnpes. ceeIeej Ieslee keÀecee ve³es.
Dee³eg<³ee®eer cepee uegìle Demeleevee efMemle DemeeJeer
DeeefCe HeeuekeÀ, efce$e ³eeb®ee Deeoj keÀjeJee.
HeeuekeÀebveer pes DeeHeu³eemeeþer keÀä kesÀues l³ee®eer
peeCeerJe þsJeeJeer.' Demes Lees[keÌ³eele mecepegleer®es
Meyo efJeÐeeL³ee¥vee SskeÀJeues. yes®eeUerme efJeÐeeL³ee¥vee
ieewjefJeleevee ®e@efjìerpeves SketÀCe ®eej ueeKe yeeJeerme
npeej ®eejMes SJe{er jkeÌkeÀce efou³ee®es l³eebveer
DeefYeceeveeves meebefieleues. ne ̀ Petce' Jejerue keÀe³e&¬eÀce
Deefcele keÀesþejs ³ee efJeMJemleebveer Dee³eesefpele kesÀuee
neslee.

ojJe<eer&ÒeceeCes efJeÐeeLeea ieewjJeieerle veefueveer
leUHeos ³eeb®es nesles. `peenuee JeerCes®ee PebkeÀej'
ns ieerle meew. keÀewcegoer ceevekeÀj ³eebveer megjsue
meeoj kesÀues. ³eeJe<eea keÀener efJeÐeeL³ee¥veer DeeHeues
ceveesiele J³ekeÌle kesÀues. Deveg<keÀe leUHeos, kegbÀpeue
JesuekeÀj, mvesne keÀesþejs ner l³eeleerue keÀener
veeJes. yeef#eme meceejbYeele efJeÐeeL³ee¥vee yeef#emes
osleevee lees®e leesHeCee ³esT ve³es cnCetve keÀener
keÀeueeblej þsJetve %eeleerieeef³ekeÀebveer DeeHeeHeueer
ieeCeer meeoj kesÀueer. DeefleMe³e megjsue DeMeer.
`keÀesF& Ssmee ieerle ieeT' DeemeeJejer OegjbOejeb®es
ieeCes, `ve³eveeWceW keÀpeje íeS' ns keÀewcegoer
ceevekeÀjeb®es ieeCes  cnCepes `Dee@veueeF&ve'Jeªve
Lesì Þeesl³eebMeer keÀeveueeF&ve pees[Ceejer eEuekeÀ!

 `keÀueeceb®e' ceO³es uesKe, `ue#eJesOeer'
ns `ueefuele' ceOeerue meoj DeeefCe
`mJeeveboer' keÀLeemebûeneme ÒemleeJevee...
megneefmeveer keÀerefle&keÀj ³eeb®es ns uesKeve
ÒekeÀeefMele Peeues.
 ÒeYegle©Ce c³egefPekeÀ keÌueyeleHexÀ one
iee³ekeÀebveer `jbie yejmes' ns ieeCes
DeeHeeHeu³ee Ieªve OetUJe[er®³ee
efoJeMeer Dee@veueeF&ve meeoj kesÀues.

DeemeeJejer®es `Hemee³eoeve' cnCepes Gb®eeJej
peeCeejer meJeexÊece keÀ[er.

efJeMJemle Þeer. jepeve JeecevejeJe pe³ekeÀj
³eebveer DeeYeej ceeveues; lej osCei³eeb®es Jee®eve
efJeMJemle meboerHe JesuekeÀj ³eebveer kesÀues.
`efJeÐeeefveÿeb®eer ceebefo³eeUer' Demeuesuee ne
osKeCee meesnUe IejesIejer `DeeveboJeve'
HegÀueJeCeeje þjuee.


