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efJemleejerle mebHeeokeÀer³e

censMe keÀesþejs-SkeÀ Oe[ekesÀyeepe J³eefÊeÀcelJe!
-mebpevee keÀesþejs

mebHeeokeÀer³e

ieg{er GYeejueer
õmegneefmeveer keÀerefle&keÀj

`censMe keÀesþejs! veece lees metvee ner
nesiee!!!' ns veeJe kesÀJeU cenejeä´ehegjles
heefjef®ele veener lej osMeYej he´efme× Deens.
DeefleMe³e DeefYeceevee®eer ieesä Deens keÀer
SkeÀ hejYeer veeJe FlekesÀ he´efme× DeeefCe
ueeskeÀefhe´³e Peeues. l³eeb®es DemebK³e ®eenles
peieYej hemejues Deensle DeeefCe l³eeb®³ee
FlekeÌ³ee Je<ee&®³ee  keÀeceefiejeryeÎue
l³eebvee mevceeefvelener kesÀues iesues Deens. ¿ee
meieÈ³ee yeelec³ee Deeheu³eehe³e¥le
heesnes®eu³ee Deensle keÀejCe censMe
keÀesþejs ³eeb®³ee DemebK³e cegueeKeleer
Peeu³ee Deensle DeeefCe leMeer®e
l³eeb®³eeyeÎue meJe& ceeefnleer FbìjvesìJej
GheueyOe Deens.

Deeheu³ee heeþejs he´Yet %eeleerleheCe
IejesIejer censMe keÀesþejsyeÎue®eer ceeefnleer
Deens, ceie leer J³eeJemeeef³ekeÀ heeleUerJej
Demees eEkeÀJee Keepeieer. kegÀCee®ee YeeT
lej kegÀCee®ee efce$e, kegÀCee®ee Yee®ee lej
kegÀCee®ee hegleC³ee, kegÀCee®ee ceecee lej
kegÀCee®ee keÀekeÀe. l³eecegUs ceer Demes
JesieUs keÀe³e meebieCeej? legcne meJee&vee
meieUb ceenerle Demetvemeg×e ceer censMe
keÀesþejsyeÎue Demes JesieUs keÀe³e
efueefnCeej Demes legcneuee JeeìCes
mJeeYeeefJekeÀ Deens.

censMe keÀesþejs hegveë SkeÀoe ®e®exle
Deensle keÀejCe `o yue@keÀ ues[er' hegveë
SkeÀoe l³eeb®³eekeÀ[s Deeueer Deens DeeefCe
l³eebvee ¿ee hegjmkeÀejeves mevceeefvele kesÀues
iesues Deens. 1986 ceO³es censMe keÀesþejs
³eebvee 2 efHeÀuceHesÀDeme&®es DeJee@[&me
efceUeues nesles l³eeb®³ee `OetceOe[ekeÀe'
ef®e$eheìemeeþer, `meJeexlke=Àä efoioMe&keÀ'
DeeefCe `meJeexlke=Àä ef®e$eHeì'  DeeefCe
Deelee 2021 ceO³es l³eebvee mevceeefvele
kesÀues Deens HeÀe@j ‘Excellence in

Cinema’.

`yeeue keÀueekeÀej' cnCetve 1964
ceO³es `íesìe peJeeve' ¿ee ef®e$eheìemeeþer
l³eebvee `efJeMes<e heeefjleesef<ekeÀ' efoues iesues
nesles. l³eebveer pesJe{s ef®e$eheì yeeue
keÀueekeÀej cnCetve kesÀues les meJe&®e
meghejefnì þjues. l³eeveblej `he´erle legPeer (Heeve 2 keÀe@uece 1 Jej)

ceePeer'ceOetve DeJeI³ee efJemeeJ³ee Je<ee&le
he´Lece vee³ekeÀe®³ee YetefcekesÀle les efometve
Deeues. efMe#eCe DeeefCe JeefkeÀueer®ee
J³eJemee³e meebYeeUtve l³eebveer vee³ekeÀ
cnCetve yejs®e ef®e$eheì kesÀues DeeefCe l³ee
ojc³eeve SkeÀe ef®e$eheìele l³eebveer
Keuevee³ekeÀe®eer YetefcekeÀeosKeerue
meekeÀejueer DeeefCe l³ee YetefcekesÀueeosKeerue
l³eebveer Deieoer ³eesi³e v³ee³e efouee.

SkeÀ yeeue keÀueekeÀej les vee³ekeÀ,
Keuevee³ekeÀ DeMee YetefcekeÀe
meekeÀeju³eeJej l³eebveer Peshe Iesleueer
`OetceOe[keÀe' ¿ee ef®e$eheìe®eer efvee|celeer
DeeefCe efoioMe&ve keÀªve DeeefCe l³eebletve
meg©Jeele Peeueer SkeÀe he´ieuYe efvecee&les
DeeefCe efoioMe&keÀe®³ee YetefcekesÀ®eer.
OetceOe[ekeÀeheemetve l³eebveer cejeþer
ef®e$eheìeb®ee ìŴ[ yeouetve ìekeÀuee DeeefCe
cejeþer le©Ceefhe{eruee ef®e$eheìie=nele
³ee³euee DeekeÀe|<ele kesÀues. censMe keÀesþejs
³eeb®ee ‘formula’ meghejefnì þjuee DeeefCe
l³eeheg{s l³eebveer Demes yejs®e efJeveesoer
ef®e$eheì efvee|cele  DeeefCe efoioefMe&le kesÀues
pes YejIeesme ³eMemJeer þjues.

DeeheCe pesJne censMe keÀesþejs ³eeb®³ee
ef®e$eheìebkeÀ[s heenlees lesJne SkeÀ ieesä
he´keÀ<ee&ves ue#eele ³esles DeeefCe leer cnCepes
censMe keÀesþejsveer cejeþer efmevesme=äeruee
he´l³eskeÀ JesUsme keÀenerlejer veJeerve osC³ee®ee
he´³elve kesÀuee Deens DeeefCe l³eeb®ee lees

`ÒeYegle©Cee'ves `cejeþer ieeC³eeb®eer
cewHeÀue' Dee@veueeF&ve meeoj keÀjerle
Hee[Jee meepeje kesÀuee. meew. Deveg<keÀe
DeeefCe Þeer. De#e³e megoerHe keÀesþejs ³ee
le©Ce pees[erves meb³ele DeeefCe vesìkesÀ
mebJeeomeb®eeueve kesÀues. Deewef®el³e jeKetve
`ÒeYegÒeYeele'uee l³ee®³ee Jee{efoJemee®³ee
MegYes®íe efou³ee. mebHeeokeÀ ³ee veel³eeves
ceer ³ee GHe¬eÀceeuee MegYes®íe osleevee
GHe¬eÀceeuee oeo efoueer. keÀejCe
ceeP³eeceles ner meevesieg©peeR®eer
`Oe[He[Ceejer cegues' Deensle. Jemeble
$eÝlet yeneJee, HeUme, Deebyee,
iegueceesnesj, ®eeHeÀe Deeoer HegÀueeb®eer
ueeueefHeJeUer GOeUCe keÀjlees. lemes ³ee
GHe¬eÀcee®eer efJeefJeOe jc³e jbieeb®eer ÒemeVe
HeKejCe Peeueer - ner ceePeer YeeJevee
veblej®³ee keÀe&¬eÀceele meeLe&®e Peeueer.
`ÒeYegle©Cee'®es efJeéemle Þeer. yevmeer
OegjbOej ³eebveer Hee[J³ee®es cenÊJe
DeOeesjsefKele keÀjerle efJeéemleebleHexÀ
MegYes®íe efou³ee. Keeefme³ele cnCepes
efceeEueo ÒeOeeve ³eebveer le³eej kesÀuesueer
Hee[J³ee®eer Deejleer meew. efceefnkeÀe
veJeuekeÀjves meeoj kesÀueer. `Deejleer
DeesJeeUt legpeuee, ®ew$e Hee[J³ee®³ee
ieg{eruee' ³ee DeejleercegUs ceebieu³e
efvecee&Ce Peeues. Hee[J³ee®eer ieeveieg{er
GYeejC³eele p³eeb®es nele ueeieues l³ee
meJee¥®eer oKeue efveJesokeÀebveer Iesleueer.
DeLee&le®e l³eele ceesefvekeÀe jeCes,
peevnJeer keÀerefle&keÀj, efcenerkeÀe, ce³egje
vee³ekeÀ, efMeJeeveer DeeefCe meeiej
osJeªKekeÀj, %eeveoe DeeefCe megveerue
HeJeej nesles; ns veJ³eeves meebieCes vekeÀes!
l³eebvee HeeþyeU osCeejs ÒeYegle©Cee®es
efJeéemlener Òes#ekeÀebvee oMe&ve osTve iesues.

l³eeveblej jbieueer `keÀeveueeF&ve'uee
megKe osCeejer ieeCeer. Deeféeveer keÀesþejs
met³ee& (Jeeje Jeener ieeCes), mebpe³e Hejye

(efoJeme legPes ns HegÀuee³e®es), jesnve
ÒeOeeve (metj les®e ísef[lee), [e@.
meesveeueer veeieHegjs (Òescee, keÀe³e osT ceer
leguee?), oerHekeÀ efJepe³ekeÀj (osJe
osJneN³eele veener), efvejbpeve keÀerefle&keÀj
(ceevemeer®ee ef®e$ekeÀej lees), meeiej
osJeªKekeÀj (ceunejJeejer), DeHeCee&
efJepe³ekeÀj (SsjCeer®³ee osJee leguee),
efJeÐee jeCes (³esT keÀMeer efÒe³ee), jepeve
(je$eerme KesU ®eeues), je@efvekeÀe
efJepe³ekeÀj (®eeboCes eEMeHeerle peeMeer),
efMeJeeveer osJeªKekeÀj (peerJe pe[uee)
... DeMee ceebefo³eeUerves megKemeeiej
le³eej kesÀuee. meeiejves `ceunejJeejer'
HesÀìe Ieeuetve DeeefCe ³eLeesef®ele
meeojerkeÀjCe keÀªve Þeesl³eeb®eer ceves
eEpekeÀueer; lej efMeJeeveervesner mejeF&leHeCes
Þeesl³eebvee `peerJe pe[uee' Demes
Jeeìe³euee ueeJeues. keÀe³e&¬eÀcee®³ee
MesJeìer Hegvne Dee³eespekeÀ le©Ce ceb[Uer
He[ÐeeJej Deeueer. ÒeYegle©Ce `c³egefPekeÀ
keÌueye'ves nesUer meCeeuee `jbie yejmes' ns
ieeCes iee³ekeÀeves mJeleë®³ee Ieªve
SkesÀkeÀ DeesU cnCetve DeÒeeflece meeoj
kesÀues nesles. Hee[J³ee®³ee ³ee
keÀe³e&¬eÀceele MesJeìer l³ee ieeC³ee®eerner
PeuekeÀ Heene³euee efceUeueer.

`c³egefPekeÀ keÌueye' yejesyejerves
`ÒeYegle©Ce efLeSìj' megª nesle Deens.
`mì@C[He keÀe@ces[er' keÀe³e&¬eÀceeves l³ee®eer
meg©Jeele nesF&ue. `ÒeYegle©Ce' cesnveleerves,
ef®ekeÀeìerves, SkeÀpegìerves veJeveJeerve
ÒekeÀuHe, mebkeÀuHe keÀjerle Deens.
l³eemeeþer PeìCeeN³ee meJe& `le©Ce'
ceb[Uer®es DeefYevebove. veJeJe<ee&jbYeer
GYeejuesueer keÀle=&lJee®eer, ®ewlev³ee®eer,
Deeveboe®eer ieg{er DeMeer®e ÒesjCeeoe³eer
DeeefCe meceeOeevee®eer þjes! cebieue
keÀueMe GHe¬eÀceeb®ee keÀUme þjes!
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(cont. on page 5 col. 1)

5. Music indeed plays a very
important role in creating dance.
Which musicians have you
enjoyed partnering with?

I was very lucky that here in
Ahmedabad I met a musician
called Atul Desai. He was a
classical musician and vocalist. I
had a chance to work with some
wonderful great musicians. But
Atul got very interested in my
work and started composing
especially for my dance. I would
like to say that deep within him,
he was actually a dancer himself.
He didn’t dance but from within he
could feel the movement and
compose accordingly. We
worked together for 40 years and
he composed all my music until
he passed away. After him I
worked with many musicians but
I really miss him even today.
6. It is on record that you choreo-
graphed for the film Umrao Jaan
in 1981. Are there any other films
that also showcase your work?

Yes, I did "Sursargam" for K
Vishwanath and also for Muzaffar
recently which was called "Jaan
Nisaar" I will tell you how I got into
films. Muzaffar Ali was doing
Umrao Jaan and he already had
Gopi Kishen for his
choreography. Now Gopi Kishen
was a known name in the
industry but nobody knew me in
the film industry. There is one
song by Gopi Kishen in it, but the
producers financing the film
wanted the choreography to be
more periodic in the times of
Umrao Jaan. They wanted more
authentic and less bollywoodish
dances. Muzaffar is a friend and
our families have known each
other for a long time. He
approached me to do the film and
literally dragged me but I didn’t
have a film background so I was
skeptical still on his insistence, I
did it. Rekha was a wonder to
work with, very cooperative and
graceful. After seeing my work, K
Vishwanath called me for his film
which was ‘Sursargam’ with
Jayaprada.
7. How was your experience
working with Birju Maharaj?

I worked a lot with him as his
partner for many years. I was the
student of his uncle Shambhu
Maharaj.  Birju Maharaj is 7 years
younger to me. In Bhartiya Kala

efJemleeefjle mebHeeokeÀer³e
(Heeve 1 keÀe@uece 4 Jeªve)
he´³elve ³eMemJeer þjuee Deens. l³eebveer
cejeþer efmevesceeuee yeN³ee®e veJ³ee ieesäer
efou³ee Deensle. l³eeb®ee `Oe[ekesÀyeepe'
ef®e$eheì cejeþer efmevesme=äer®ee heefnuee
‘Cinemascope’ ef®e$eheì Deens. ¿ee®e
ef®e$eheìele l³eebveer ‘special effects’®ee
osKeerue ³eMemJeerefjl³ee he´³eesie kesÀuee.

l³eeveblejner l³eebveer he´l³eskeÀ ef®e$eheìele
keÀenerlejer veeefJev³e DeeCeC³ee®ee he´³elve
kesÀuee Deens DeeefCe osJee®³ee ke=Àhesves lees
he´³elve ³eMemJeer þjuee Deens. lemes®e
`ef®eceCeer heeKejs' ¿ee l³eeb®³ee efmevesceele
l³eebveer he´Lece®e cejeþer efmevesceele ‘Dolby

sound’ DeeCeuee. l³eeb®³ee
`heíe[uesuee' ef®e$eheìele censMe keÀesþejs
³eebveer he´Lece®e ‘Computer generated

effects’ DeeCeues lej `Peheeìuesuee-2'
ceO³es l³eebveer 3D leb$e%eevee®ee Ghe³eesie
kesÀuee DeeefCe cejeþer efmevesceeuee efle®ee
heefnuee cejeþer 3D ef®e$eheì efouee. l³eeb®es
ns meieUs®e he´³eesie ³eMemJeer þjuesues
Deensle. kesÀJeU efmevesme=äer veJns lej
íesìîee he[ÐeeJej®³ee l³eeb®³ee meJe&®e
ceeefuekeÀe ³eMemJeer þju³ee Deensle.

censMe keÀesþejs ³eeb®es cejeþer
efmevesme=äerleues ³eesieoeve DeeefCe efJe¬eÀce
Feflenemeele pecee Peeues Deensle
pesCeskeÀªve Deeheu³eeuee®e veener heCe
Deeheu³ee heg{®³ee efHe{erueeosKeerue SkeÀe
heeþejs he´Yet®es cejeþer efmevesme=äerleues
³eesieoeve heentve DeefYeceeve Jeeìsue. ¿ee
³eesieoeveecegUs l³eebvee ns yengcetu³e
heeefjleesef<ekeÀ HeÀe@j ‘‘Excellence in

Cinema’ yeneue keÀjCes mJeeYeeefJekeÀ®e
Deens DeeefCe l³eemeeþer ceuee®e veener lej
Deeheu³ee mebhetCe& %eeleeruee l³eeb®ee
DeefYeceeve Demee³euee heeefnpes.

ner Peeueer ¿ee Je<ee&®eer leepeer yeeleceer
peer ceer SkeÀe menmebheeefokesÀ®³ee
YetefcekesÀletve meekeÀej kesÀueer. hejbleg keÀener
ieesäer Deensle p³ee ceer SkeÀ he$ekeÀej
cnCetve veJns lej censMe keÀesþejW®eer `He@Àve'
cnCetve efveYeeJet MekesÀve Demes ceuee Jeeìles
keÀejCe SkeÀe keÀueekeÀejeuee ³eesi³e ceeve
DeeefCe heśce kesÀJeU l³ee®ee ®eenlee
cnCepes®e l³ee®ee `He@Àve' osT MekeÀlees.
Deecner SkeÀe®e `leUheos' kegÀìgbyee®ee
Yeeie Demeu³eecegUs DeLee&le®e Deece®³ee
Iejer censMeceeceeyeÎue ®e®ee& Jne³e®³ee
DeeefCe ueneveheCeeheemetve®e ceer
`Deeheu³ee' meghejmìej®eer `He@Àve' Peeues.

MeeUsle Demeleevee®e ceuee keÀUues
keÀer censMe keÀesþejs ns veeJe efkeÀleer he´efme×
Deens. lesJne OetceOe[keÀe ®e®exle neslee
DeeefCe l³eeJesUsme cejeþer ef®e$eheì pejer
Demeuee lejer ceeP³ee Decejeþer cewef$eCeeRveer
OetceOe[ekeÀe heeefnuesuee DeeefCe censMe
keÀesþejs ns veeJe ceeP³ee cewef$eCeeRceO³esmeg×e
heefjef®ele nesles DeeefCe l³eeb®es meJe&®e
ef®e$eheì ueeskeÀ DeeJe[erves hene³euee
pee³e®es ¿ee®ee ceuee ueneveheCeeheemetve®e
DeefYeceeve neslee. ceer Deepehe³e¥le kesÀJeU
leerve `He@Àvecesue' heeþJeues Deensle DeeefCe
ceePes heefnues `He@Àvecesue' ceeP³ee Je³ee®³ee
12J³ee Je<eea ceer censMeceeceeuee

My Tryst with Magnificence
  - Mayura Nayak

(Cont. from April issue)

heeþJeuesues l³eeb®eer ‘Khaitan’ Fan

cnCetve.
ceeP³ee cewef$eCeeR®ee censMe keÀesþejs-

yeÎue®ee Deeoj heentve ceuee SkeÀ ieesä
ue#eele Deeueer keÀer, efpelekeÀe mevceeve
hejkeÀer ceeCemeb osleele eflelekeÀer Deeheueer
ceeCemeb osle veenerle. keÀejCe SKeeoer
J³eÊeÀer ³eMemJeer Jne³euee ueeieueer keÀer
l³ee J³eÊeÀeryeÎue he´Mebmee mees[e, eEveoe
peemle SskeÀC³eele ³esleele DeeefCe Dee½e³e&
cnCepes cejeþer ceeCemeb®e cejeþer
ceeCemeeb®eer eEveoe keÀeje³euee heg{s
Demeleele.

`eEveokeÀe®es Iej DemeeJes Mespeejer',
Demes cnCeleele Kejs; hejbleg keÀe³ece pesJne
kesÀJeU eEveoe®e keÀjleele lesJne ue#eele
³esleb keÀer ueeskeÀebvee kesÀJeU ìerkeÀe keÀjlee
³esles. he´Mebmee keÀje³euee ceesþs ceve ueeieles
peer HeÀej®e ogue&Ye ieesä Deens. keÀOeerlejer
MebkeÀe ³esles keÀer ne oes<e kesÀJeU Deeheu³ee
cejeþer ceeCemeele®e Deens keÀer keÀe³e.
keÀJeer ®ebêMesKej ieesKeues ³eebveer efkeÀleer
³eesi³e cnìueb³e, `®e{eDees{ ³ee Meyoe®ee
DeLe& DeeheCe efkeÀleer Gueì ueeJelees,
keÀesCeer Jej ®e{leevee efomeuee, keÀer ueies®e
Keeueer Dees{e³euee OeeJelees.'

ceuee Depetvener keÀUle veener keÀer,
`Deeheueb' mecepetve keÀesCeer keÀe meeLe osle
veener? ìerkeÀe keÀjCeeN³eebveer SJe{e lejer
efJe®eej keÀjeJee keÀer DeeheCe lesJe{s lejer
keÀª MekeÀlees keÀe pes l³ee J³eÊeÀerves kesÀues
Deens? SkeÀ `He@Àve' cnCetve ceuee ¿ee
ieesäeR®ee he´®eb[ jeie ³eslees®e hejbleg peemle
jeie ¿ee ieesäer®ee ³eslees keÀer `Deeheu³ee'
ceeCemeebyeÎue keÀesCeer ìerkeÀe keÀe
keÀjeJeer? he´eslmeenvee®eer heefnueer Leehe
pesJne Deeheu³ee ceeCemeebkeÀ[tve ³esles lesJne
mJeleëJej®ee efJeéeeme Depetvener YekeÌkeÀce
neslees. SKeeoer J³eÊeÀer l³ee®³ee yeUeJej
heg{s ³esles, he´®eb[ heefjÞece IesTve yejs®e
he[eJe heej keÀªve Deeheues veeJe
keÀceeJeles. hejbleg l³ee heefjÞeceeuee
vepejsDee[ keÀªve ueeskeÀebvee kesÀJeU
ìerkeÀe keÀjC³eele mJeejm³e Demeles ner
HeÀej®e ueppeemheo ieesä Deens.

censMe keÀesþejs ³eeb®eer nuueer®e
Peeuesueer SkeÀ cegueeKele ceer `³etìîetye'Jej
heeefnueer DeeefCe leer heentve l³eeb®³eeefJe<e³eer
DeefYeceeve efÜiegefCele Peeuee. ceer censMe
keÀesþejs ³eebvee SkeÀe JesieÈ³ee ¢äerves
heeefnues. SkeÀ DeefleMee³e ‘Down to

Earth’ J³eefÊeÀcelJe meceesj Deeues pes ceuee
KejesKej Dehesef#ele veJnles.  Deeheueer
‘Success story’ meieUs®e meebieleele
hejbleg Deeheues Dehe³eMe ‘social media’

Jej peenerj mJeerkeÀejCes HeÀej keÀceer.
Deeheu³eelener keÀener ogye&uelee Deens ns
ceev³e keÀjCeejs censMe keÀesþejs efomeues
hejbleg Deeheu³ee meeceL³ee&uee peesheemetve
heg{s peeTve meJe& De[LeÈ³eebJej ceele
keÀªve eEpekeÀCeejs censMe keÀesþejsner
efomeues DeeefCe l³ee®e#eCeer les,
`Oe[ekesÀyeepe' þjues. ¿ee ceeCemeele ceer
meenme heeefnues, peieeMeer efYe[C³ee®eer
leekeÀo heeefnueer DeeefCe peer ieesä ceuee
meJee&le DeekeÀe|<ele keÀjles, leer cnCepes
l³eeb®ee `he´eceeefCekeÀheCee' efomeuee. SkeÀe

Kendra they used to pair us
together. He would play the male
protagonist and I would be his
female lead. We did "Malti-
Madhav", "Kumarsambhav"
"Shaan E Awadh" and a lot more
performances together. We spent
a lot of time with each other, we
danced, talked, laughed, ate and
travelled together for many years
and we were good friends. But our
ideas were very different. He
came from a different background
and a very traditional thinker.
8. Do you think Indian Cinema
has contributed in giving
classical dance an audience?
If you had to mention a few
names from the Indian
Cinema who have truly
represented Classical dance
in its purity who would they be
and which of their dances do
you instantly recall?

There have been wonderful
dancers in Cinema like Vaijayanti
Mala, she even today did a solo
performance on stage at this age
so beautifully. But in cinema you
have to do what the dance
teacher teaches you. And dance
choreographers in films do not
know much about classical
dance, they miss the ethos. They
think the audience likes it, they
have created their own form which
is Bollywood dance. But there
was one beautiful dancer in
Bollywood, Helen…she was not a
classical dancer, but a beautiful
dancer! I used to like her a lot.
Even recently when my dance
group performed recently at the
Opera House theatre, Helen,
Waheeda Rehman and Shabana
Azmi came for my show.
Waheeda Rehman, Helen and
Vaijayanti Mala are some of the
beautiful dancers who always
mesmerized me.
9. One can learn any form of
dance, but one cannot learn to
become a choreographer of
dance. Can choreography be
taught? Does your dance institute
touch upon that aspect while
training dancers?

Choreography can be taught
and in western countries there are
schools for choreography. They
take exams but in India it is not
taught like that and even I have
not learnt it like that. I didn’t know
ABC of choreography, there were

‘pheonix’ he#³eemeejKeer l³eeb®eer Yejejer
heeefnueer. p³ee meenmeeves l³eebveer meJe&
De[LeÈ³eebvee heej kesÀues DeeefCe Deepe ne
cegkeÌkeÀece ieeþuee, l³eeyeÎue DeefYeceeve
Jeeìuee.

censMe keÀesþejs ³eebveer cejeþer
efmevesme=äeruee pes ³eesieoeve efoues Deens les
Decetu³e Deens®e DeeefCe peeshe³e¥le
cejeþer efmevesme=äer Deens leeshe³e¥le lejer
l³eeb®es veeJe Decej Deens. censMe

keÀesþejs Deecneuee legce®ee he´®eb[
DeefYeceeve Deens. legce®es ceveeheemetve
DeefYevebove. legcneuee legce®³ee heg{®³ee
Jeeì®eeueermeeþer Kethe Kethe MegYes®íe
DeeefCe legce®³ee `He@Àvme'®eer mebK³ee
Jee{le peeJees ner®e meefo®íe. hejbleg
legce®ee ‘Khaitan Fan’ keÀe³ece SkeÀ®e
neb...' mebpevee THe&À efceveesleer
keÀesþejs!!! veece lees megvee nesiee???

✳✳✳✳✳
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This is so true of Parimala Bhat
whom we refer to as Paritai. Born
visually impaired to sighted
parents, she encountered many
challenges a blind person would
face, right from her childhood. But
she stood strong and overcame
these challenges and had made
her decision at a very young age to
help other visually impaired people,
especially the young to enable
them to compete with the main
streamline.

During her school education, the
most difficult task was to get a
Reader or Scribe(writer) to write
exams, books weren’t available in
Braille after Std X or XII. So pursuing
graduation or any other
professional course wasn’t easy.
But her perseverance took her to a
different level. She completed her
B.A.& MSW both with Honors, and
Diploma in Business Management
from Khandelwal Institute,
Mumbai. She retired from Air-India
as Senior Manager, Medical
Service Department in August 2015
after having worked for 35 years.
What was amazing about her
journey is she travelled by train as
you and me would, even during
peak hours and still does.

She has been the first blind
Indian lady to present a report on
the situation of Blind Women in
India at a Leadership Training
Seminar at Malaysia in 1981.  In
1994 she participated in Himalayan
expedition to KshitiDhar Peak in
Manali, scaling 17,500 ft. She has
been the recipients of many
prestigious awards for her work. In
1986 received from "All India
Confederation of the Blind" for
Outstanding achievements at the
hands of the then Vice-
President of India Shri Shankar
Dayal Sharma, the prestigious
"Hirkani Award" from Doordarshan
in 2011, "Nav Durga"  Award from
Loksatta in October 2017, just to
name a few. She was also
felicitated by the Brahman Sabha
at the Sahitya Sangh, Girgaum, for
her outstanding contribution in the
field of Social Work and has been
interviewed by various TV Channels
for her good work.

She founded Snehankit
Helpline, a registered NGO on 21st
August 2001, which empowers the
visually impaired youth especially
the students, by providing a variety
of services to assist them in their
education, all round development,

A Woman with a great Vision
-Anarkali Sandip Velkar

PARIMALA BHAT,

"Optimism is the faith that leads to achievement.
Nothing can be done without hope and confidence."
Quotes Helen Keller, a visually impaired American
author, disability rights advocate, political activist and
lecturer.

helping them lead successful
careers and lives. Snehankit
Helpline commenced its activities in
Mumbai with the Audio Books
Project (Digital recording of
educational material), which
continues to be one of the major
activities of the organization along
with other projects.

Various projects of the Helpline
have been a great boon to students
all over Maharashtra and the
neighbouring states. What is
noteworthy is the large database of
dedicated and selfless volunteers
from all walks of life, who work
tirelessly to fulfil the vision of
Snehankit Helpline. Every project of
the Helpline aims at making access
to study material simpler for the
visually impaired.
1. Digital Books – Volunteers
record various subject books, right
from school to professional courses
or general reading in English, Hindi,
Marathi, Gujarati and Sanskrit and
these books are converted into CDs
or given on pen drives
2. Providing readers and scribes
3. Organising informative
programmes in personality
development, voice culture, English
conversation, Computer education,
Android and Smart phone training
4. Conducting workshops for job
recruitment, financial management,
effective communication etc.
5. Braille-Me, a device that enables
the visually challenged to get instant
mobile connectivity and access to
books at their fingertips, is provided
by the Helpline at a much
reasonable cost.
6. Printing books in Braille
7. Training Volunteers to read and
write Braille

My association with Snehankit
and Paritai goes back to 2014 when
I started volunteering with them. I
was awestruck at the speed at
which she works, her mind is
constantly striving towards bettering
the existing services and coming up
with new ways to empower the blind.
Very techno savvy herself, she
wants every visually impaired to
become friends with technology.
The satisfaction that you get
working for Paritai and Snehankit
Helpline is immeasurable. I feel
honoured to be associated with
Snehankit Helpline as a member of
the Managing Committee and would
like to be a part of Snehankit’s future
endeavors.

(Cont. on 5 col.3)

efMe#ekeÀe®ee %eeveceeieea DevegYeJe...
- ieerlee DeebyeJeCes

ceer MeeUsle Deeues.
Pee[s Jesueer HegÀues

megnem³e hémeVe Jeoveebveer cnCeeueer,
megmJeeieleced

%eeveosJeeb®³ee ®eeueerves
®eeue ceer ®eeueues

let ceePeer, legPeer ceer Peeues.
36 Je<ex SF&SmeceO³es mesJee keÀªve ceer

efveJe=Êe Peeues, heCe efMekeÀCes DeeefCe
efMekeÀJeC³ee®ee O³eeme Iesleuesu³ee ceuee
DeeCeKeer veJeerve ef#eleerpes KegCeeJet ueeieueer.
cee. oeoemeensye oeb[skeÀj cejeþer ceeO³ece
MeeUe, efYeJeb[er efMeMegefJenej efMe#eCe
mebmLes®eer ner MeeUe yeeueJee[er, héeLeefcekeÀ
DeeefCe ceeO³eefcekeÀ Demes yeeueJeie& les
F³eÊee 10Jeerhe³e¥le®es Jeie& ®eeueefJeles. ³ee
MeeUsle GheeO³e#ee cnCetve keÀe³e&jle Peeues.
lelhetJeeaner MeeUsle DeeþJeer®ee Jeie& veJeerve
megª Peeuee lesJne Fbiépeer efJe<e³e ¿ee
cegueebvee efMekeÀJeuee neslee. MeeUsle
³esCeeN³ee cegueeb®ee, l³eeb®³ee Iej®³ee
heefjeqmLeleer®ee, heeukeÀeb®eener heefj®e³e
Peeuee neslee. keÀeceieej Jemleerleerue,
heesueerme keÀe@ueveerleerue, meJe& Lejeleerue
efJeÐeeL³ee¥®ee l³eele meceeJesMe neslee.

Meeues³e J³eJemLeeheve yeIeleevee®e
MeeUs®ee Mew#eefCekeÀ opee& keÀmee Gb®eeJelee
³esF&ue ³eekeÀ[sner ue#e Demee³e®eb.

meve 2017 - 18.
MeeUs®³ee cegK³eeO³eehekeÀebveer

oneJeer®³ee efJeÐeeL³ee¥efJe<e³eer efJe®eejhetme
kesÀueer Demelee mejebveer mheä cele ceeb[ues,
``Deeheu³eeuee cegueebvee DeeþJeerhe³e¥le
veeheeme keÀjlee ³esle veener. ³eeJe<eea®eer ye@®e
DeY³eemeele HeÀej®e keÀ®®eer Deens.
Deeheu³eeuee SmeSmemeer®³ee efvekeÀeuee®eer
keÀeUpeer®e Deens. Deecner hé³elve
keÀjCeej®e Deenesle heCe MekeÌ³elee HeÀej®e
keÀceer Jeeìle Deens.''

ceePeb ceve meelel³eeves efJeÐeeLee¥®³ee
YeefJeleJ³ee®ee efJe®eej keÀª ueeieueb. ceuee
mJemLe yemeJesvee. DeeheCe keÀenerlejer
kesÀues®e heeefnpes. ceeP³eeleuee efMe#ekeÀ
hegvne hegvne efJeÐeeL³ee&vee efJemeª osle
veJnlee. DeeefCe ceeP³ee ceveeves þece efve½e³e
kesÀuee. ³ee cegueeb®es ns oneJeer®es Je<e& ceer
Jee³ee peeT osCeej veener.

cegK³eeO³eehekeÀebvee oneJeer®³ee leervener
legkeÀ[îeebletve Dehéiele efJeÐeeLee¥®eer ³eeoer
osC³eeme meebefieleues. l³eehéceeCes mejebveer
SketÀCe 35 cegueeb®eer veeJes ceuee efoueer
DeeefCe meebefieleues,    ``ce@[ce, ner cegues ¿ee
Je<eea Deefpeyeele heeme nesT MekeÀCeej
veenerle. ³eeb®³eecegUs Deeheueer oneJeer
efvekeÀeuee®eer ìkeÌkesÀJeejer SkeÀoce
IemejCeej Deens.''

l³eeb®es cnCeCes ceer SsketÀve Iesleues DeeefCe
MesJeìer ³ee Je<ee&meeþer ner 35 cegues legcner
legce®³ee Jeiee&ceO³es ve yemeJelee ceeP³eekeÀ[s
meesheJee Demes meebefieleues.

keÀe³e iebcele Demeles yeIee. veJeerve
Mew#eefCekeÀ Je<e& megª Peeues DeeefCe

heefnu³ee®e efoJeMeer ³ee cegueeb®eer ceer ceereEìie
Iesleueer. ceereEìie IesC³ee®es keÀejCe cegueebvee
efJe®eejues. cegueb cnCeeueer, ``Deecner
Dehéiele Deenesle.''

ceer cegueebvee cnìueb, ``Deefpeyeele
veener. ³eeJe<eea legcneuee efkeÀleer ìkeÌkesÀ
ceekeÌme& efceUleerue Demes Jeeìles?''

¿ee héMvee®es GÊej cegueebveer keÀesCeer
85%, 77%, 65%, 60% Demes®e efoues.
lesJne ceer l³eebvee cnìues, ``yeeUebvees
keÀesCel³ee DeLee&veer legcner mJeleëuee
Dehéiele cnCelee? ¿ee #eCeeheemetve
efJemeªve pee lees Meyo. Deeheu³eeuee
®ecelkeÀej Ie[Jee³e®ee Deens, Fefleneme
Ie[Jee³e®ee Deens. legce®eer ceuee ceole nJeer
Deens. neleele nele IesTve DeeheCe
SkeÀceskeÀeb®es efce$e nesT³ee DeeefCe Deeheu³ee
DeefYe³eeveeuee DeejbYe keÀª ³ee.''
1) hél³eskeÀ ceguee®eer mJeleb$e HeÀeF&ue le³eej
kesÀueer.
2) DeY³eemee®es JesUehe$ekeÀ le³eej kesÀues.
3) pe©jerhéceeCes efJe<e³ee®es JeieeakeÀjCe
kesÀues.
4) mJeleb$e Jeiee&le Deece®es mJehve meekeÀej
keÀjC³eemeeþer hé³elve megª Peeues.

ojjespe Jeiee&le kesÀuesuee DeY³eeme
hél³eskeÀe®³ee HeÀeF&ueceO³es pecee nesle neslee.
cegueebMeer kesÀuesueer cew$eer DeeefCe efvecee&Ce nesle
Demeuesuee l³eeb®³eeleerue DeelceefJeéeeme
l³eebvee ³eesi³e efoMesves vesle neslee.

meJe& cegueeb®³ee Iej®eer Deee|LekeÀ
heefjeqmLeleer, Iejeleerue JeeleeJejCe, Iej les
MeeUe ³eele GoYeJeCeeN³ee mecem³ee,
heeuekeÀebMeer mebJeeo ³eeletve cegueeb®³ee
DeY³eemeeefJe<e³ekeÀ De[®eCeer mecepetve
Iesleu³ee.

cegueeb®eer kegÀJele ue#eele IesTve DeeefCe
keÀenerner Peeues lejer l³eeb®es oneJeer®es Je<e&
Jee³ee peeCeej veener ³eemeeþer ceer mJeleë ³ee
cegueeb®eer DeeF& Peeues, cew$eerCe Peeues,
ceeie&oMe&keÀ Peeues. cegueeb®³ee meJe³eer,
mJeYeeJe, MeejerefjkeÀ DeeefCe yeewef×keÀ
kegÀJele ³eeb®ee veerì efJe®eej kesÀuee DeeefCe
þjefJeu³eehéceeCes meJe& efJe<e³eeb®es ceeie&oMe&ve
Je cegueebyejesyej DeY³eeme keÀje³euee ceer
meg©Jeele kesÀueer.

ojjespe 12:30 les 5:30 Deece®ee Jeie&
Yejle Demes. héeLe&vee Peeu³eeJej DeeWkeÀej
DeeefCe O³eeve nesle Demes. ³ee®ee heefjCeece
cegueebvee DeY³eemeele ©®eer Jee{le Deens
DeeefCe  mcejCeMeÊeÀer Jee{le Deens Demes
ue#eele Deeues. Jeiee&le cegueebveer®e met$es,
meceerkeÀjCes, J³eeK³ee, J³eekeÀjCe efve³ece,
hé³eesie, héces³e ³eeb®es leÊesÀ keÀªve ueeJeues.
l³eeb®ee Glmeen JeeKeeCeC³eepeesiee neslee.
l³eeb®³ee hél³eskeÀ keÀeceele l³eebveer®e ue#e
efou³eecegUs veerìvesìkesÀheCee ³esJet ueeieuee
neslee. héMveheef$ekesÀleerue héMvee®es mJeªhe
mheä keÀªve meebefieleues. keÀesCeles héMve
DeeOeer mees[Jee®es, GÊejs keÀMeehékeÀejs
efuene³e®eer ³ee®ee mejeJe kesÀuee. l³ee®ee

(Heeve 4 keÀe@uece 3 Jej)
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heefjCeece héLece ®ee®eCeerle efometve Deeuee.
cegueebvee DeY³eemeele DeefOekeÀ jme Jeeìt
ueeieuee. l³eebveer kesÀuesuee DeY³eeme jespe
leheemeuee peele neslee. MebkeÀe efvejmeve
kesÀu³ee peele nesl³ee. hél³eskeÀekeÀ[s
Jew³eeqkeÌlekeÀ ue#e efoues peele nesles. cegues
SkeÀceskeÀebvee DeY³eemeele ceole keÀª
ueeieueer.

l³eebvee efMekeÀCes Je efMekeÀJeCes DeeJe[t
ueeieues. cegueebveer ef®ekeÀeìerves, meelel³eeves
kesÀuesuee hé³elve, efpeÎ DeeefCe l³eeb®³eele
efvecee&Ce Peeuesuee DeelceefJeéeeme ³eecegUs
35 efJeO³eeLee&®ee efJeMes<e Jeie& ue#eCeer³e
þjuee. pemepeMeer Jeee|<ekeÀ hejer#ee
peJeU ³esT ueeieueer, cegues
Peheeìu³eemeejKes mejeJe keÀjle nesleer.
MeeUsle JesUs®³ee DeeOeer ³esTve JesU
mebheu³eeJejner Jeiee&letve ve peelee mJeleë®eer
DeY³eemee®eer HeÀeF&ue keÀeUpeerhetJe&keÀ
keÀheeìele pecee keÀjle. þjJetve efouesuee
DeY³eeme þjeefJekeÀ JesUsle Peeuee®e
heeefnpes ne efve½e³e l³eeb®³ee hé³elveeletve
mheä efomele neslee. Jeee|<ekeÀ hejer#ee heej
he[ueer.

yees[e&®eer hejer#ee, l³eecegUs efvekeÀeuee®es
o[heCe meenefpekeÀ nesles®e. DeeefCe DeKesj
lees efoJeme Gpee[uee.

efvekeÀeue meceesj Deeuee. ³ee efJeMes<e
Jeiee&ves efJeMes<e keÀeceefiejer HeÀÊes kesÀueer

nesleer. ³ee Jeiee&®ee efvekeÀeue 100% ueeietve
meJe&®³ee meJe& cegues ®eebieu³ee iegCeebveer
³eMemJeer Peeueer. DeueewefkeÀkeÀ ³eMee®eer
ceevekeÀjer þjueer. MeeUsle veJee Fefleneme
Ie[JeCeejer þjueer. meJee&vee mHetÀefle&oe³ekeÀ
þjueer.

efJeÐeeL³ee¥®es DeLekeÀ hé³elve, ieg©peveeb®es
DeeMeerJee&o, DeeefCe ceelee mejmJeleer ke=Àhee
³eecegUs®e mebhetCe& MeeUe Deeveboele vneTve
efveIeeueer. DeMeer Deens ner Deece®³ee meghej
Hemleerme®eer ³eMeesieeLee.

SveF&SmeceOeerue DevegYeJe, cee. meew.
DeebyeJeCes ce@[ce ¿eeb®es héeslmeenve, p³ee
MeeUsle ne hé³eesie kesÀuee lesLeerue
cegK³eeO³eehekeÀ Þeer. oerhekeÀ uesues Je
oneJeer®ee efMe#ekeÀJeie& ¿eeb®esner ceesuee®es
³eesieoeve ¿ee ³eMee®³ee keÀLesceeies ceeies
Deens.

ceer meO³ee uee³evme keÌueye Dee@HeÀ
efYeJeb[er®eer DeO³e#e Deens. ner ³eMekeÀLee
SkeÀ GoeÊe meceepekeÀe³e& cnCetve
Fbìve@Meveue keÌueyekeÀ[sner Deecner
heeþefJeueer Deens. Deepe ne DevegYeJe
Deeheu³eemeceesj ceeb[leevee efJeMes<e Deevebo
nesle Deens.

-uee³eve meew. Meerleue megOeerj osMecegKe
President

Lions Club of Bhiwandi

Mobile No. 9284236623

✳✳✳✳✳
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TRIBUTE TO RASIK KAKA!!!!
REST IN PEACE FOREVER AND EVER..

Kaka (RASIK KRISHNARAO VIJAYAKAR), I still can’t believe I am
writing a tribute because of your passing away. Words cannot describe
this difficult moment, but if this is the last time I get to say goodbye then
I know I will do so with the knowledge that I consider myself blessed to
have lived this life as your nephew.

You touched so many lives by your selfless and countless acts of
kindness, always giving and never expecting any favours in return. Your
dedication to a cause was what set you apart. For every institution you
worked for, you laid the path for others to succeed.

The benefits of your hard work is a living testimony for so many
young men and women you took under your wings at a personal and
professional level.

I would like to share a small incidence of the amount of dedication
my Kaka had in doing smallest of things. I still remember our picnic to
Nainital in the year 2001. We both went to Saloon and for the first time
you said that you want to keep a French Beard. I was little sceptical about
the same but you were so stubborn on your decision about wanting to
keep the same. I remember telling you think twice Kaka before keeping
the same & against my area of concern you kept the same & till date you
maintained it for 20 long years with same enthusiasm with which you
had kept the same for the first time. If you had such an amazing
dedication in maintaining your beard imagine the amount of dedication
my Kaka would have had with regards to pursuing other activities.

Kaka, you were and will always be an inspiration to myself, the
entire family and anyone who worked with you. You have left a void in the
family that will never be filled.

While we mourn today, we also take comfort in the fact that your
mission on earth have been fulfilled. We thank the Lord for your life and
bid you farewell and REST IN PEACE FOREVER AND EVER...

Your Nephew
Sanket Deepak Dhairyawan

keÀeceieejeb®eer Jeeueer kegÀ. megboj veJeuekeÀj
kegÀ. megboj veJeuekeÀj ner oeoj®³ee megÒeefme× JekeÀerue Je meeceeefpekeÀ keÀe³e&keÀlex

efJevee³ekeÀ jecejeJe veJeuekeÀj nîeeb®eer keÀv³ee. veeieHetj efJeÐeeHeerþeletve yeer.S.
kesÀu³eeJej efleves cegbyeF& efJeÐeeHeerþeletve SueSueyeer keÀªve Jeef[ueebÒeceeCes JeefkeÀueer
keÀjC³ee®es þjefJeues. Lees[s efoJeme Jeef[ueebyejesyej Hees³eyeeJe[er®³ee l³eeb®³ee
Dee@efHeÀmeele eflevess keÀecener megª kesÀues. SueSueyeer keÀjerle Demeleevee Jeef[ueebJej
HewMee®ee yeespe nesT ve oslee oeoj®³ee Dee³e[er³eue mketÀueceO³es efMeef#ekesÀ®eer
veeskeÀjermeg×e kesÀueer. m$eer efMe#eCeeme HeÀejmes cenÊJe vemeC³ee®³ee keÀeUele Heeb{jer
veTJeejer megleer mee[er vesmetve mee³ekeÀueJeªve MeeUsle efMekeÀJee³euee peeCeejer megboj
ner SkeÀ keÀewlegkeÀe®ee efJe<e³e nesleer. Jeef[ueeb®es efleuee Deeûene®es meebieCes nesles keÀer,
efleves ef¬eÀceerveue uee@ keÀjeJee DeeefCe l³eele efleves veeJe keÀceJeeJes. ueneveHeCeer®e DeeF&®es
í$e njJeuesu³ee megboj®ee mJeYeeJe Lees[emee nskeÀì DeeefCe efJe®eejMewueer mJeleb$e
Demeu³eecegUs ueJekeÀj®e efleves Jeef[ueebmeesyele yemeCes mees[tve HeÀesì& ³esLes mJeleë®es
Dee@HeÀerme Leeìues Je ìŝ[ ³egefve³eve®³ee keÀe³ee&uee Jeentve Iesleues. Je[erue
eEnotcenemeYeeJeeoer nesles lej cegueerves ®ekeÌkeÀ ceeDeesJeeo mJeerkeÀejuee. cenejeä^eleerue
Heefnues keÀc³egefvemì (cee.ues.) ³egefveì efleLes®e mLeeHeve kesÀues.  ve#eueJeeoer
Demeu³eecegUs mejkeÀejves keÀe@cejs[ megboj veJeuekeÀjuee leerve®eejJesUe leg©bieelener
ìekeÀues. ³egvee³eìs[ uesyej ³egefve³eveleHexÀ efleves keÀe@vì@̂keÌì Jeke&Àme&, keÀvmì^keÌMeve
Jeke&Àme&, oefuele meHeÀeF& keÀeceieej nîeeb®³ee kesÀmesme ³eMemJeerefjl³ee neleeUu³ee.
SDej Fbef[³eeefJe©× ³egvee³eìs[ uesyej ³egefve³eveves 196 ceO³es meJeex®®e v³ee³eeue³eele
efJepe³e efceUefJeC³ee®es SsefleneefmekeÀ keÀece kesÀues. DeeCeeryeeCeerle Fbefoje ieebOeer
mejkeÀejves efleuee leg©biee®eer nJee oeKeefJeueer. yeje®e keÀeU Yetefceiele Demeleevee
pesJne efleuee DeìkeÀ Peeueer lesJne Brain behind Naxalite movement in

Maharashtra Sunder Navalkar is arrested bner yeeleceer ìeFcme Dee@HeÀ
Fbef[³eemeejK³ee veeceJeble Je=ÊeHe$eeves Deieoer Heefnu³ee HeeveeJej íeHeueer nesleer.
³esjJe[îee®³ee leg©bieele efle®³ee meesyeleeruee nesl³ee Deefnu³ee jebieCeskeÀj, ce=Ceeue
ieesjs, Òeefceuee ob[Jeles Fl³eeoer keÀle&=lJeJeeve ceefnuee.

megboj veJeuekeÀjves Deieoer peerJevee®³ee DeKesjerHe³e¥le Jeke&Àme&®eer mesJee kesÀueer. oj
15 efoJemeebveer Òeefme× nesCeejs peemeto ns He$e l³ee®ee þCeþCeerle HegjeJee Deens. meeOeer
jenCeer DeeefCe G®®e efJe®eej ne efle®ee ceesìes neslee. meeOeer meHesÀo megleer mee[er ne
efle®ee ìŝ[ ceeke&À neslee.

iejeryeeb®es efnle melele HeenCeeN³ee nîee peieeJesieÈ³ee keÀle&=lJeJeeve ceefnuesuee
meueece þesketÀve efleuee Þe×ebpeueer Jeent³ee. Deesce Meebleer.

-megjsMe ceveesnj veJeuekeÀj

njJeuesues mJehve
njJeuesues mJehve ceeP³ee DebieCeer Jemeg os
Deblejer®ee yeesue ne cepe Yeeve njhetve SsketÀ os
ceePes ceve cepeuee®e MeesOele otj osMeer peeT os
hejleleevee ns®e ceve ceie Meg× nesTve ³esT os
Deblejer®es mJehve ceeP³ee YeeJeveele ceie jbiet os
jbieu³eeJej les®e mJehve peieC³eele jbie Ye© os
DebieCeer®³ee HegÀueebJej cepe les®e jbie efomet os
yenjuesu³ee HegÀueebmece ns ceve ceePes yenª os
iebOe l³eeb®ee DebieCeer Deved Deblejele jent os
Deblejer®ee iebOe ceie peieC³eele ¿ee efcemeUt os
njJeuesues mJehve ceeP³ee Deblejer cepe ieJemet os
Deblejer®³ee mJehveele ¿ee ceie Yeeve ceePes njheg os
njJeuesu³ee peerJeveeme ¿ee veJeer Jeeì efceUt os
mJehve ceePes peerJeveele ¿ee mel³e nesTve ³esT os

✳✳✳✳✳

SkeÀ heeKeª FJeueb FJeueb
ef®ecegkeÀu³ee [esÈ³eeb®eb
ef®ecegkeÀu³ee hebKeeb®eb
[eskebÀ Jej keÀe{tve yeIeleb³e
Iejìîeeyeensj keÀe³e efomeleb³e...

SkeÀ he´®eb[ cewoeve ceesÇb
Lees[b efveUb Lees[b heeb{jb
ceO³eYeeieer efheJeUe ®eW[t
DeJeleerYeJeleer KesUleer heeKejb

SkeÀ Keeshee megiejCeer®ee
Gueìe®e keÀmee ueìkeÀuesuee
SkeÀ ie©[ Deemecebleer
Gb®e®e YejeN³ee IesCeeje

Mespeej®eer SkeÀ Kee©leeF&
FkeÀ[s peeF& eflekeÀ[s peeF&
{esueerleu³ee efheuueebvee efle®³ee
Lees[e Lees[e KeeT osF&

Keeueer oeì efnjJeU keÀMeer
l³eeletve Jeens SkeÀ veoer
KeUKeU KeUKeU peele Deens
keÀOeer kegÀþs Leebyele veener

SkeÀ heeKeª FJeueb FJeueb
ef®ecegkeÀu³ee [esÈ³eeb®eb
ef®ecegkeÀu³ee hebKeeb®eb
pebieueeheueerkeÀ[s [eskeÀeJee³euee
Yegj&keÀve G[e³euee Deemegmeuesueb

SkeÀ heeKeª FJeueb FJeueb ...

SkeÀ heeKeª FJeueb FJeueb

ceveeleues keÀener...
-Deejleer pe³esMe keÀesþejs
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not books at that time, but I learnt
it from my own experiences,
imagination and I taught this to
myself. I learnt choreography by
taking inspiration from
architecture. I would go to NID
(National Institute of Design) and
look at all their magazines of their
great art, designers, furniture
designs, and architectures. I
used to ask questions to these
architects to know why a certain
window was placed in that
position. I learnt a lot looking at
these creations, by seeing art
books and paintings and also
listening to poetry. That is how I
learnt choreography.
10. What advice would you give
aspiring composers? How can a
composer better his or her art at
composition? Watching others
compose can be limiting. How
does one train to become a
composer?

Everyone should work in their
own space. They need to have
their own imagination, esthetics,
vision, passion and ambition to
create something of their own.
These are things which money
can’t buy. Choreography needs a
different passion for the art.
Today’s youngsters have stopped
reading. They need to know
more, they listen to this
Bollywood music, but they do not
listen to good music. They need
to look at art of various kinds to
inspire them and create
something that is original.
11. One unaccomplished dream
that you would want your
students to achieve for the future
of the dance form you have
worshipped all your life would be?

I created this institute Kadamb
School of dance on my own. I
didn’t come from a rich family and
nor did the government support
me. The corporate did not support
me, so every penny that I earned
from my programs, my many
programs that I performed in
many countries, I collected all
that money and built this school. I
want my students to continue
running this school and with the
same kind of atmosphere that is
there now and I would like my
students to continue my work
and continue choreographing.
Some of my students are already
doing a wonderful job, some of
them are doing their MS in Dance
at Gujarat university and also
pursuing to do Doctorate in
Dance. One of them sketches
beautifully so I ask them to take
inspiration from their other forms
of art as well.
12. Which other classical dance
form in India delights you?

I like Bharat Natyam and
Odissi as dance forms. I learnt
Bharat Natyam from Ram Gopal.
What I learnt through this form
was perfection of line. He would
stand behind and correct me
which is not taught in Kathak.
Kathak has an easy flow of hands
while Bharat Natyam demands
that perfection of form. I got the
benefit of both from the two dance

forms
13. In your career spanning 70+
years you have worked with so
many dancers belonging to other
faculties of dance, which other
faculty of dance blends
beautifully with Kathak according
to you? It could be Indian or
western as well.

I don’t adapt any other style
when I Choreograph kathak, I
keep the art in its pure form but I do
re-design it. Nowadays kathak
dancers focus on chakkar, but I
don’t think that is what kathak is
all about. Kathak is not about
showing physical capabilities of
doing 100 or 150 chakkars, it is a
beautiful dance form which can be
enhanced with beautiful costumes.
I focus on production, lighting and
my dancer’s costumes. I designed
and re-worked on my dancers
presentation, so the dancers are
comfortable not loaded with
jewelery, they are dancers not
brides, the costumes should be
made with material that can be
easily washed so they can be re-
used.
14. Indian Folk dance forms also
go back many years whether it is
Marathi Lavni or Nautanki from
Central India, Ghoomar from
Rajasthan, etc. have you adapted
these art forms in your
composition?

Folk dances of India are
beautiful, but in their authentic
form. Now they take folk dances
to these festivals but they are not
able to keep it authentic.
15. What are your fondest
memories from your childhood
that connect you to our
Community of Pathare Prabhus?

Food Food and Food. My
favourite food is ‘Bhujane’. Then I
remember all the delicacies of
‘Shraavani Somvaar’ and
‘Shraavani Shanivaar’. Morning
we ate faraal, evening we would
have ‘Vade’, ‘umbar’, ‘paatvad’ I
remember those as fond
memories and really miss that.
Then our ‘sambaare’ and
‘kharavni’, ‘tomatochi sheer’, our
‘chutney che sarange’, my family
likes tomatochi sheer and
bhujane, I like Khadkhadla too
but my family doesn’t eat a lot of
spice. I still call for our PP
masalas. I remember my home in
Khar on 6th Road. Later we shifted
to 16th road. I was in Mumbai till I
was 9 years old. We were a joint
family then, but later we shifted to
an apartment on the 16th Road
near the Khar gymkhana. I went
to Nimkar school, and later to
New Khar school, which has now
changed a lot. Over all Khar has
changed a lot so I can’t recognize
much of it now, but old Khar is
engraved in my childhood
memories.

Alas, after a good two hours of
meeting with her, I had to take her
leave. A pleasant evening well
spent had to end, with a hope to
meet again. As she spoke about
one of her performances she
called "Atahkim" which means,
"Where do I go from here?" A
similar feeling sank into me, after

meeting her, where will I find such
excellence, an artist of her
stature from whom there is a lot
to learn, I left her house thinking,
of all possibilities of keeping my
association grow stronger with
her. Just a few hours in her
company, taught me so much
about this art and about how a life
can be lived unabashed, free and
so buoyant. An open mind that is
willing to embrace a traditional art
and recreate magic with fresh
ideas is nothing less than
magnificence and such was my
tryst with this magnificence
called Padmabhushan Smt.
Kumudini Lakhia Jayakar.

During my Ahmedabad stay, I
also got a chance to visit her
Kadamb School of Dance and
meet her students, some who
have been with her for the past 40
years. She lovingly gifted one of
her books titled ‘Aavartan’ to me
and I also grabbed this
opportunity to interview her
students. I was taken on a
beautiful tour of her dance school
by her enthusiastic students.
Due to lack of space, these
videos and images of the school
and our meeting cannot be
published in our newsprint copy
but will be soon published in our
website. We will try to share
some beautiful excerpts from her
book and also show her
accomplishments in detail on our
website. We hope this meeting is
a start to a beautiful association
with this living legend who’s
presence many of us were
unaware of. I have promised her
some PP delicacies in my next
visit to meet her, so I will continue
to rekindle her association with
our community in as many ways
possible.

(Cont. from 2 col. 4)
My Dear brother Jyotindra

passed away on 13th April
2021after suffering for a
month in hospital which he
bore it patiently.

He leaves behind his wife
and son.

We three brothers grew
together my elder brother late
Vilas and now Jyotindra fondly
called Jyoti or Joe.

He was very fond of body
building and he was an
Physical Instructor at
Talwalkars for many years.

He was working for BOI
Museum Branch and he
retired in Bandra Branch.

Because of his good physic
he was nicknamed Sony

Liston at Museum Branch.
He loved cricket very much.
He was a Captain of BOI B

Team.
We used to play gully cricket

and and most of the times we
used to win because of his all
round performance.

He was all rounder in
Cricket and Sports
enthusiasts.

He participated in Standard
Chartered Bank Half
Marathon five times.He
introduced me to most of BOI
staff I used to visit Shivaji Park
Dadar every day and meet
him and all his friends.

A teetotaler and nonsmoker.
Loved watching Cricket

Football Tennis and Olympics
and used to remain awake to
watch Games at late night too.

A soft spoken man a darling
man amongst his friends.

He will surely be missed by
his family and his close friend
circle.

Good Bye my Dear Brother I
will surely miss you but I will
remember you forvever with
your fond memories.

-  Pravin Ajinkya
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mebHeeokeÀë Þeerceleer megneefmeveer keÀerefle&keÀj RNI NO. 14613/67

ÒeYegle©Cee®eer [e³ejer
cejCe

03-04-21 meew. mvesnuelee mevelekegÀceej jeCes, Je³e 61, ceerje jes[
09-04-21 Þeer. jefmekeÀ ke=À<CejeJe efJepe³ekeÀj, Je³e 76, yeesefjJeueer
13-04-21 Þeer. p³eesleeRê oÊeejece DeeEpekeÌ³e, Je³e 80, leUsieeJe
14-04-21 Þeer. ceOeg®ebê ÞeerHeeo leUHeos, Je³e 84 efJeuesHeeuex
19-04-21 Þeer. jefmekeÀ efMeJeMebkeÀj leUHeos, Je³e 85 efJeuesHeeuex
21-04-21 Þeer. ÒeoerHe yeeuecegkegbÀo jCepeerle, Je³e 78 ceerje jes[
22-04-21 Þeer. megyeesOe veeiesMe pe³ekeÀj, Je³e 88 ieesjsieeJe
26-04-21 Þeer. ÒeYeekeÀj ceesjséej keÀerefle&keÀj Je³e 88 Fbotj
27-04-21 Þeer. Deevebo MeecejeJe leUHeos Je³e 70 ieesjsieeJe
28-04-21 Þeer. megjsMe jecejeJe efJepe³ekeÀj Je³e 92 nwêeyeeo
®egkeÀer®eer og©mleerë- Þeer. veerefleve JemeblejeJe osmeeF& ³eeb®eer leejerKe 08-03-21 Jee®eeJeer.
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1)  meew. efJece} Je Þeer. ceeOeJe vee³ekeÀ,
2) meew. veef}veer Je Þeer. jeEJeê jecejeJe ceevekeÀj,
3) meew. DeveeefcekeÀe yeer. S. S}.S}.yeer.
4) kewÀ. veìJe³e& veeje³eCe jecejeJe PeeJeyee
5) kewÀ. mee@. ceeseflejece efJevee³ekeÀ pe³ekeÀj
6) DeeÐe mebHeeokeÀ kewÀ. efJe<Ceg ke=À<Ce keÀesþejs
7) kewÀ. jeJemeensye ®ebêkeÀeble yee}cegkegbÀo Jes}keÀj
8) kewÀ. meew. megµeer}e ³eµeJeblejeJe keÀerleeakeÀj

kewÀ. meew. megµeer}e Je Þeer. ceesjséej efJe. ÒeOeeve
9) meew. ceerje Je Þeer. jeEJeê veevetpeer oUJeer
10) kewÀ. meew. µe}ekeÀe (De©CeÒeYee) µew}kegÀceej

Þeerke=À<CeveeLe oUJeer
11) kewÀ. Þeerceleer ®ebHegyeeF& DeeefCe

kewÀ. DeevebojeJe megbojpeer OejeOej
12) kewÀ. meew. jesefnCeer (jlveÒeYee) ÞeerkeÀj jeCes
13) meew. efve}ercee Je Þeer. metpeve kesÀµeJejeJe jeCes
14) kewÀ.Þeerceleer jesPeeyeeF& DeeefCe kewÀ. yeeUejece

kesÀjesyee vee³ekeÀ
15) kewÀ. µejo efJevee³ekeÀ keÀerefle&keÀj ³eeb®³ee

mcejCeeLe&  DeveeefcekeÀ
16) kewÀ. mee@. efo}erHe jIegvebove keÀesþejs
17) kewÀ. Þeerceleer keÀce}pee DeevebojeJe DeeEpekeÌ³e
18) kewÀ. efoJeeUeryeeF& Je kewÀ. [e@. JeecevejeJe

DeevebojeJe efJepe³ekeÀj
19) kewÀ. efJe<Cegjepe yeeUejece vee³ekeÀ
20) De@[. meoeefµeke DeevebojeJe OegjbOej
21) kegÀ. keÀmletj ceesþeyeeF& pe³ekeÀj

22) kewÀ. keÀceef}veer jceekeÀeble ÒeOeeve
23) kewÀ. veìJe³e& µejo Þeerke=À<CeveeLe ieCeHelejeJe

oUJeer
24) DeeÐe cejeþer }Iegef}HeerkeÀej kewÀ. YegpebiejeJe

jece®ebê ceevekeÀj
25) kewÀ. Jeeceve ceesjséej ÒeYeekeÀj
26) kewÀ. ®ebêkeÀeble veeje³eCe efJepe³ekeÀj,

kewÀ. kegbÀpeefJenejer Jee³e. peer. leUHeos,
kewÀ. ÒeefJeCe ®ebêkeÀeble veeje³eCe, efJepe³ekeÀj,
kewÀ. JewYeJe kegbÀpeefJenejer Jee³e. peer. leUHeos
³eeb®³ee mcejCeeLe&  SkeÀ efnleeE®elekeÀ

27) kewÀ. [e@. efJeÐeeOej ®ebêkeÀeble veeje³eCe
efJepe³ekeÀj ³eeb®³ee mcejCeeLe& efnleeE®elekeÀ

28) kewÀ. HetCe&®ebê kesÀµejerveeLe jeJe Je
kewÀ. meew. µeer}e HetCe&®ebê jeJe ³eeb®³ee mcejCeeLe&

29) [e@. jece ieeseEJeojeJe veJe}keÀj
30) meew. µegYeebieer jece veJe}keÀj
31) meew. jerìe DeeefCe Þeer. ceboej ceeOeJejeJe vee³ekeÀ
32) kewÀ. meew. efJepe³ee Je Þeer. ÒekeÀeMe ceeOeJe

vee³ekeÀ ³ee l³eeb®³ee DeeF&Jeef[ueeb®³ee
mce=l³eLe& Gvces<e ÒekeÀeMe vee³ekeÀ

33) meew. Je=boe DeeefCe  Þeer. Meece efJevee³ekeÀ pe³ekeÀj
34) kewÀ. Þeerceleer pe³eÞeer DeeefCe kewÀ. Þeer.

pe³eJeble efJeéeveeLe keÀerefle&keÀj mce=l³eLe&
Þeer. GcesMe®ebê pe³eJeble keÀerefle&keÀj

35) kewÀ. Þeerceleer Òeeflecee DeeefCe kewÀ. Þeer.
OeekeÀueséej yeeUepeer pe³ekeÀj mce=l³eLe&
meew. megefÒe³ee GcesMe keÀerefle&keÀj

ÒeYeg le©Ce DeeÞe³eoeles

ÒeYegle©Ceeme osCeieer
 In the memory of Rasik
Krishnarao Vijaykar from his
sisters, brothers, nephews
and nieces Rs. 3000/-.

DeefYevebove
 [e@. ÞeerHeeo Yeeue®ebê bpeesMeer efveefce&le
`cejeþer®³ee J³eeHekeÀ efnleemeeþer' ³ee meefceleerle
ce=oguee ÒeYegjece peesMeer ³eeb®ee  meceeJesMe Deens.
 SefMe³eeefìkeÀ meesmee³eìerleHexÀ `³eeJeled®ebê
efoJeekeÀjew' ne Hee[J³eeJej DeeOeeefjle
Dee@veueeF&ve keÀe³e&¬eÀce Peeuee. HeejbHeeefjkeÀ Hee[Jee
GlmeJe oeKeJeleevee Heeþejs ÒeYegb®ee Hee[Jee
meceejbYe oeKeJeuee iesuee. mee@efue. jepeve
pe³ekeÀj DeeefCe meew. kesÀlekeÀer pe³ekeÀj ³eeb®ee
l³eele menYeeie neslee.
 [e@. meew. Deefvelee jeCes  keÀesþejs Depebþe
uesC³eebefJe<e³eer ÒekeÀuHe meeoj keÀjC³eemeeþer Yeejleer³e
Hegjeleve efJeYeeieeleHexÀ DecesefjkesÀme peeTve Deeu³ee.
 meew. ceefve<ee efpeleebMeg keÀesþejs ³eebvee l³eeb®³ee
HeekeÀke=ÀleeryeÎue jsveeFmeevme Hee@Jej ce@efj³eì
ne@ìsueleHexÀ Heeefjleesef<ekeÀ ÒeeHle Peeues.
 meew. ieerlee Þeer. DeebyeJeCes ³eeb®³ee
Heb®³eenÊejerefveefceÊe l³eeb®ee `jlve' ne
keÀefJeleemebûen l³eeb®³ee SkeÀe uesKeemeefnle
ÒekeÀeefMele Peeuee. Heb®³eenÊejerefveefceÊe MegYes®íe.
 Þeer. efveleeble ef$eueeskesÀkeÀj ³eeb®es nwêeyeeo
³esLeerue `jeceespeer efmeìer' ceOeerue ne@ìsueceO³es,
`jsefme[seqvme³eue efjpeveue keÀe@vHeÀjvme'ceO³es Yee<eCe
Peeues.
 [e@. DebyeefjMe ÒeHegÀuue efJepe³ekeÀj ³eebvee
`vesMeveJeeF&[ Deb[j efHeÀHeÌìer' ³ee ¬eÀceJeejerle

(Cont. from page 3 col 2)
Suvrata Samant, who is also a

member of the Managing
Committee of the Snehankit
Helpline, has been associated with
Paritai, much before the start of the
Helpline. Sharing her experience of
Paritai since she has known her
very closely for many years.

"I have been very lucky to be in
association with Parimala whom I
called affectionately Pari, since
1974. That year, while I was in inter,
she joined the Ram Narayan Ruia
College as a FY Arts student. I have
been her reader during our college
days and even later on for a while till
she finished her post-graduation.
Over the years we had developed a
wonderful bond which was not only
between the two of us but also
between our two families.

Pari was blessed with wonderful

parents who took utmost care of her
in all respects but at the same time
made her self sufficient to run her
day-to-day activities on her own.

During her education Pari
realized the difficulties a visually
impaired student faced in college.
They had to submit their
assignments like the sighted
students but lacked all the basic
access to information. This led her
to start a helpline for the visually
impaired students.

Since its inception Snehankit
Helpline has been dedicated to
helping the visually impaired
students in their educational
pursuits. And all this is done by a
hoard of dedicated volunteers who
work selflessly to keep alive the
vision and mission of Snehankit
Helpline as envisaged by Parimala.

Parimala is visually impaired but
I have never come across her as
someone frustrated and stressed
out because of her physical
condition. She is ever smiling, a
cool person with sugar on her
tongue and ice on her head. This
unique quality has made her a very
popular leader of Snehankit
Helpline. Everyone looks up to her
for inspiration and guidance. I feel
blessed to be her friend for over 47
years. I am delighted to be part of
her dream, Snehankit Helpline,
since its inception and looking
forward to contributing to its further
growth in whatever capacity I can."

Indeed Paritai’s charming
personality and her able leadership
are her greatest assets that  have
taken  Snehankit to where it is
today.

If anyone wishes to be a part of the
Snehankit family by contributing in
any way, you can:
Call: 9920680359
Email: snehankithelpline@gmail.com
For more details visit:
www.snehankithelpline.org

nesefce³eesHeLeer JeieeakeÀjCeele `efyeefPevesme ueer[j' ns
Heeefjleesef<ekeÀ osTve ieewjJeC³eele Deeues.
 [e@. efveefKeue efJeveeso OegjbOej ³eebe ìskeÌmeeme
ìskeÀ ³egefveJnefme&ìerleHexÀ `ÒeesHesÀeEmeie SkeÌmeuevme
DeJee@[&' ueeYeues.
 The University of Michigan
confers the Distinguished Leadership
Award upon “undergraduate and
graduate students of the College of
Engineering who have demonstrated
outstanding leadership and service to
the College.” Atharva Talpade,
University of Michigan B.S. Computer
Science and Philosophy Class of 2021,
was recently awarded this honor.
Atharva’s impact on campus started
with leading his small-business-focused
startup Sizzl in his first year. Post
Sizzl, he furthered UMich’s
entrepreneurial scene as a Venture
Partner at Contrary Capital, ensuring
that venture funding and the spotlight
reached the most talented UMich
startups. In his second year, he
represented Michigan at DARPA’s
machine learning competition. He
competed against grad students and
researchers at colleges including
Caltech, MIT, Stanford, etc... and
created the most accurate thyroid
cancer predictor. In his third year, he
founded UMich’s first product
management initiative, MProduct. It
has over 250 members, with many
members joining leading tech companies
or starting their own startups. After
graduation, Atharva will take all the
leadership and entrepreneurial traits he
learned through university and enter the
tech industry.

✳✳✳✳✳

Òeefleef¬eÀ³ee
 SefÒeue ceefnv³eeleerue ÒeYegle©Cee®es mebHeeokeÀer³e
DeeieUsJesieUs, íeve Deens. DeeJe[ues.

-meew. De®euee megYee<e ossmeeF&
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